Indies Losing Out In Wax Race 


Big 4 Controls Industry, 
300 Indies May Soon Be 
Holding Collective Bag 


By BILL GOTTLIEB 


New York—Recent record company financial statements, 
underscored by a congressional monopoly investigation of 
the disc industry, has vividly shown that the platter business 
fis following the inevitable course of American business at 


large: the giants are getting more 

antic and the little fellows are 
wishing they had invested their gold 

those nice little chicken farms. 
- Despite general recession in 
the music business, Columbia, 
even with its hold-the-price-line 
policy, made eight times the net 
profit in 1946 that it had made 
Hm 1945! Decca, Capitol and Vic- 
tor had nets two to four times 
better than the previous year. 
Profits ranged from $800,000 to 
nearly $3 millions. 


MGM Has Gimmicks 


’ Newcomer MGM, with the 
rmost fabulous resources of all, 
thas so many super-gimmicks 
lined up, like the sales of records 
h theater lobbies and the pres- 

i of outside record talent 
’ hod like to crack the movies, 
hat it, too, will soon be in the 
gold disc class. With the good 
fortune that follows them that’s 
got, MGM, on its second release, 
has managed to corner one of 
the biggest things since Open the 
, Richard: Art Lund’s Mam’- 


Meantime, the 300 indepen- 
ents you’re always reading 
bout have had rough sledding. 
(ARA, Pan American and _ Bel- 
me, to list three from Holly- 
ood alone, folded in the past 
“3 oo o A+ for all Lael 
urpOses, in the same grave, 
w th the Securities and Ex- 
hange commission investigating 
phy. Musicraft, despite a fine 
Foster of talent, has been wob- 
ng. Keynote, Signature, Four 
tar, and a dozen others have 
een forced to refinance. 
' Some of the very small com- 
' es that specialize in New 
‘Orleans jazz or ice-skating discs 
have been doing okay. But most 
ithe owners do something else for 
living, too, or operate on a low 
el with the boss man also 
being recording director, public- 
W manager and wrapper. 
Handful Doing Okay 
Only a handful of indies like 
Apollo, Mercury, National, So- 
ra, Black & White, Exclusive 
nd possibly Majestic have their 
pads above water and that’s 
Mostly because of either a lot of 
ugh in the background or a 


f 
__ The congressional Anti-Monop- 
Bly Subcommittee, under Sena- 

William Langer, subpoenaed 











execs of the major record firms 
to appear at a series of hearings 
that began April 5. The investi- 
gation is primarily aimed at de- 
termining whether or not the 
record manufacturers or distrib- 
utors are conspiring to keep 
veterans from entering the retail 
field. Many vets wrote congress- 
men that they were being barred 
despite proper qualifications. 
At the same time, Sen. Langer 
intends to check company books 
to see if there is monopoly at the 
manufacturing level, with the 
majors working together to regu- 
late prices and exclude serious 
threats from newcomers. 
During the first hearing, it was 
revealed that RCA Victor was the 
top dog, with up to 30 per cent 
of the business while Victor, 
Columbia. Decca and Capitol 
accounted for nearly 90 per cent. 





Dizzy Plays For 
Dance Recital 


New York—Tie-in between jazz 
and the dance has become pro- 
nounced in these parts. On May 
7, Dizzy Gillespie will accompany 
Asadata Dafora in a dance re- 
cital sponsored by the African 
Academy of Arts and Research. 
Affair will be held at the Hotel 
Diplomat. 

On April 16, dancer Mura Dehn 
used Art Hodes orchestra for 
support. The reviews, incident- 
ally, aimed all their raves at the 
musical accompanists. 





Four Star Files 
Bankruptcy 


Hollywood—Four Star platter 
firm, latest independent to face 
bankruptcy suit filed by credi- 
tors, will continue operations. 

One of largest creditors is the 
Music Publishers Protective Asso- 
ciation (collection pool for royal- 
ties on copyrighted material) 
which holds Four Star’s I.0.U. to 
extent of several thousand dol- 
lars. 

The company is also indebted 
to musicians for recording serv- 
ices, according to Local 47 
sources. 
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Sinatra Takes Up Knitting | 


Hollywood—While the Hearst press was still screaming because 
Sinatra took a pop at one of its columnists, Lee (Rigor) Mortimer, 
Frankie calmly picked up his knitting and received a few pointers on 
purls from 16-year-old Jane Powell, who is featured on his CBS radio 
show each Wednesday until June 4 when it leaves the air. 





Freddie Webster Dies In Chi 


Chicago—Freddie Webster, 30, trumpet player with sev- 


eral name bands, died here suddenly April 1. He had arrived | ; 


in town a couple of days previously to fulfill several dates. 
Freddie, born in Cleveland, Ohio, joined Earl Hines as his 


first mame band here in the 30's, 
then migrated to New York in 1940 
to play for two years with the Lucky 
Millinder band. He played with 
Eddie Durham and then joined 
Jimmie Lunceford. It was ‘with 
Lunce that Webster played and 
scored his best. Then, in 1945, he 
joined Cab Calloway at the New 
York Zanzibar. Later he toured 
with the “Jazz at the Philharmonic” 
unit. 

He was staying with altoist 
Sonny Stitt at the Strode hotel 
when he was stricken. 

Pianist-arranger Tad Damer- 
on, also a Clevelander, credits 
Webster with starting him on 
his arranging career. 





Usher Joins Barnet 


New York—Ex-Gene Krupa 
vocalist Billy Usher left Cc 
last month to join Charlie Bar- 
net’s band. 





orrowB 


|New York—Members of the 
idy Morrow orchestra nar- 

ly escaped death at 2:15 p. 
April 8, when their chartered 

us was smashed head-on by an- 
ther vehicle and sent hurtling 
© the edge of a thousand foot 
lue Ridge mountain cliff. A 
8 wooden guard post hooked 
> bus and arrested its fall 
iter the bumper had demolished 
hother such post and protru- 

i several inches over the preci- 


The accident took place high 
the West Virginia mountains. 
g to manager Al Her- 
h, who was riding in the front 
tat, the driver of an oncoming 
adi became panicky at the 
ht of the big bus on the nar- 
mountain road. He hit his 
es, swerved and connected 
d on. The Cadillac was com- 


: Bh The bus ended 
ip far age od out over the 
Bevere drop t the musicians 
' p unable to walk out the reg- 
exit step and had to clamber 


cord 





and In Bus Wreck 








across the hood to the other side. 
There were no trees on the steep 
hillside that thight have stopped 
the heavy carrier. 

The Morrow ork had finished a 
date at Welsh, West Virginia, 
and ‘was on its way to the Uni- 
versity of Detroit, Michigan. The 
accident caused a four hour de- 
lay; but since the band had the 
day off, it made its next engage- 
ment in time. 

The driver of the other vehicle 
was unhurt. 


Kay Starr Out 
Of Retirement 


Hollywood—Kay Starr, who 
went into retirement last year 
to keep an engagement with the 
stork, is doing a stint at Charley 
Foy’s Supper Club. Abbey 
Browne’s ork supplies musical 
backing. The singer is the wife 
of Roy Davis, trumpet man. 








June Christy 
Set For Bocage 


Hollywood—June Christy, 
making her first appearance as 
a solo star, will open at the Bo- 
cage, May 13, getting the slot 
originally scheduled for Sarah 
Vaughan. She remains until the 
opening of the King Cole Trio, 
now set for June 2. 


A small musical group, not sel- 
ected at writing, support the 
ex-Kenton vocal star, whose ca- 
reer as a single will be handled 
by Carlos Gastel, also manager 
of Kenton, the King Cole Trio 


and Peggy 





Jazzmen Buy 
Hwd. Club 


Ho \-_Napp z. omem. 
Noni rnardi and Rando, 
all onetime Bob Crosbyites, have 
purchased Earl Handson’s nitery 
in Studio City. They intend to 
have a small combo, themselves 
included, with food and drinks 
served. 





Lynn Warren 
Joins McKinley 


New York—Lynn Warren, for- 
merly with Jerry Wald, replaced 
hris as birdie with the 
Ray McKinley band, now out 
chugging the highways. 








Beneke, Carle Split Radio Show 


New York—The Tex Beneke and Frankie Carle orks will 
share the Chesterfield summer spot, replacing the regular 
stars Perry Como and Jo Stafford and the Lloyd Shaffer 
band. The bands take over from June 9 to Sept. 15, with 


Carle broadcasting Tuesdays and 
Thursdays from the west coast and 
Beneke on Mondays, Wednesdays 
and Fridays from the east. Tex’s 
Friday stint will be wired in from 
location, whenever the band is on 
tour, 

Beneke’s placement with Ches- 
terfield marks the return of the 
Miller ork to the sponsor that 
was so closely identified with the 
original Glenn Miller orchestra. 


Welk Renewed 
At Roosevelt 


New York—Lawrence Welk, 
sweet-styled ork here, has been 
renewed at the Roosevelt Grill, 
famed Guy Lombardo hat-hook. 








J. Dorsey's Men 
Form Own Trio 


Buffalo—The John Carlis trio 
opened at the Stuyvesant hotel 
here April 30. Refugees from the 
Jimmy Dorsey rhythm section, 
the outfit numbered Johnny 
— bass, Lou Carter’s piano 
and Herb Ellis’ guitar. Dorsey is 
taking a rest for health reasons. 





Elisse And Gabe 
In North Dakota 


New York—The Red Maddock 
trio, comprising Gabe Gel 
sax; Sid Horowitz, piano, an 

on drums, is currently pplay- 
aa. me Waldorf cafe, Fargo, 


Elisse Cooper the voc- 
als with the group. 





‘Mam'selle’ Sets 
Lund For Roxy 


New York—It took a dame to ~ 
get Art Lund into the Roxy 
theater here as a single. Im- 
pressed by Lund’s sales of the 
record Mam/’selle, the theater 
slated him for a June 7 walk-on. 
His bookers, the William Morris 
agency, are whispering about 
possible film contracts. 





Bill Burton To 
Marry Actress 


Hollywood — Bill 
time manager of J 
tiga ertnant lek Mage 

ent merc 
and others) is to be married 
sometime in June to Margo 
Woode, young motion picture ac- 
tress and one of Burton’s clients. 
will be Miss Woode’s first mar- 
Burton been married 


onie- 


> 


Nat (King) Cole 
On The Cover 


Nat, short for Nathaniel 
Cole, pianist and vocalist 


» returns to Holly- 
trio 
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Stan Throws In Towel, Busts Ork 


WESTERN UNION 


KentonToolll ToGo 
On, | Plans Up In Air 


nable to continue further, a weary and ill Stan 
Kenton suddenly broke up his band last month while on a 


one-night tour of the south. 


‘With pressure on him from all sources to fulfill his band 


commitments, Kenton had pre- 
viously ignored doctor’s warning 
to quit or face prospects of a com- 
plete nervous breakdown. The lead- 
er had electrified the trade two 
weeks earlier with an announce- 
ment that he was taking a long va- 
cation, then following a couple of 
days later with a complete about 
face. As the Beat went to press last 
issue Stan assured us he was con- 
tinuing on, at least until the end 
of his tour. 

After a date April 16 at the 
University of Alabama in Tusca- 
loosa, Kenton told his band he 
couldn’t continue, then wired 


Three On Bass 






























































Tom Rockwell of GAC (see cut) | 
to that effect. In so doing, it is 
estimated he lost nearly $150,000) 
in guarantees of dates already 
set for the band. 


Band in Beat Condition 


Also ill and out of the band 
four days before was singer June 
Christy. She lost her voice com- 
pletely on a job in Mobile and 
had to leave the band. Most of 
the other members in the band 
were in none too good condition. 
In many cases, the band had not 
only been working four hour 
dance dates, but had doubled 
those with two hour jazz con- 
certs. 

Kenton, supposedly driving 
back to the west coast, left his 
entire future up in the air. He 
left the band insisting on no 
good-byes, giving everyone a 
month’s salary. Most of his side- 
men are certain the band will 
be reformed sometime before 
their Palladium date in Septem- 
ber, probably in late August. 


No Financial Troubles 


Despite the usual razzberries, 
the band broke up entirely be- 
cause of the leader’s health, not 
because of any financial troubles. 
Despite a tremendous payroll— 
over $5,000 weekly—the band was 
peoteneny hitting. top box of- 

ce. 

Dates cancelled included the 
Meadowbrook; the Howard 
(Washington) and-Earle (Phila- 
delphia) theaters; Eastwood 
Gardens, Detroit; and two weeks 











New three men on a bass—fiddle, 
that is. They are Jack Lesberg, who owns the instru- tote around, and 
ment; Max Kaminsky, who merely has a trumpet to _lighter than that, 
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at the Steel Pier, Atlantic City 
and many one-niters. 

Capitol records has several un- 
released masters, and the release 
of these is expected to keep the 
Kenton name alive until he re- 
forms. 


Members Scattered 


Members of the band scattered 
every which way. Vocalist June 
Christy and her husband, saxist 
Bob Cooper, left for her home in 
Decatur, Il. 

Trumpeter Buddy Childers is 
vacationing in St. Louis. Trum- 
peter Ray Wetzel and his wife 
returned to his home in Parkers- 
burg, W. V. Tenorist Bob Gioga 
and his wife,-Dorothy, who was 
secretary for the band, went to 
their home in Hollywood. 

Trombonist Milt Bernhart took 
off for Chicago; Ken Hanna, 
trumpeter, for Baltimore; John- 
ny Anderson for Arkansas; Boots 
Mussulli for Boston; Skip Leyton 
for Utica, N. Y. 


May Form Combos 


Kai Winding, Shelly Manne 
and Eddie Safranski are in New 
York. All figure they'll either 
join another big band or form 
small groups to work the street 
or club dates. 

Saxist Vido Musso, who recent- 
ly came east to join the Kenton 
band, returned to Hollywood 
where he’ll vacation and later 
probably reform his own band. 

Stan’s vocal group, the Pastels, 
had left the band in California 
and are currently in New York. 
Arranger Pete Rugulo also had 
dropped from the band before 
they left the coast. 


Phone Strike 
Delays Choice 


New York—The WOV jazz 
piano scholarship finals was 
postponed from April 24 to some 
future, undetermined date. In- 
ability to install lines from the 
site of the finals, due to the 
phone strike, was given as the 
reason. 











(Staff Photo by Got) 
mts Hucko, who gets off even 
a clarinet. 


a] 





Decca To Sell 
Commodore Jazz 


New York—Under its new deal 
for distributing Commodore rec- 
ords, Decca has announced. the 
monthly publication of one 12 
inch record, three 10 inch records 
and one album from the present 
Commodore catalogue. This will 
continue until Decca dealers 
have been offered all existing 
Commodore jazz sides. Concen- 
tration will then shift to newly 
waxed material. 

Some new platters will be in- 
cluded in the earlier releases. 

First offering will have a three 
disc Holiday album (including 
the sensational Strange Fruit 
once turned down by Decca), 
Chu Berry’s Sittin’ In (made the 
same time as his Body and Soul), 
Eddie Heywood’s Begin the Be- 
guine (yes, again!) and platters 
by Sidney de Paris and Georg 
Brunis. . ibs 


Anita O'Day 
Asks Divorce 


Los Angeles—Long rumored 
parting of Anita O’Day and her 
husband, golf pro Carl Hoff, was 
confirmed as the singer filed suit 
for divorce. 

Both must go to trial here 
June 4 on a marijuana possess- 
ion charge. During their court 
appearances since the arrest 
there has been no sign of un- 
friendliness between them. 

“Just one of those things,” 
said Anita. “Sometimes marriage 
just doesn’t work out. Our other 
troubles have nothing to do with 
it.” 








Wax Firm Rings 
Bell On 1st Side 


Chicago—Vitacoustic, new plat- 
ter entry headquartered here, 
started out with a bang with 
their first release, the Harmoni- 
cats’ Peg O’ My Heart. Side has 
been a tremendous seller here 
since first brought out two 
months ago. 

The new firm is headed by 
Lloyd G. Garrett, a steel execu- 
tive. Other officers are George 
Tasker, artists and_ repertoire; 
Bill Putman (president of the 
Universal Recording Corp.), 
manufacturing; and J. D. Buck- 
ley, sales. 

Besides the Harmonicats, Vita- 
coustic has inked the Freddy 
Nagel band, the Mel Henke unit 
featuring guitarist Georgie 
Barnes and the Honeydreamers, 
vocal group. 

Peg O’ My Heart side was origi- 
nally brought out on a Universal 
label, and when sales zoomed, 
the new firm was formed to han- 
dle sales. The Harmonicats are a 
harmonica trio, fronted by Jerry 
Murad. Group is currently at the 
— Room, Hotel Sherman 

ere. 





Washington — Ella Fitzgerald 
‘oes into the Club Bali here Fri- 
ay, May 9 for three weeks. 





Local 47 Kills 
Casino Gardens 


5-Yr. Ork Pact 


Hollywood—Local 47’s board of 
directors, in a move of far-reach- 
ing significance, has nixed a con- 
tract between Ike Carpenter, up- 
and-coming bandleader, and the 
Casino Gardens which would 
have called for Carpenter to play 
the Casino 13 weeks per year for 
five years. 

Hal Gordon, Carpenter’s man- 
ager said that the proposed pact 
not only met all union require- 
ments as to scale for sidemen but 
also” guaranteed to meet in- 
creases in the band’s payroll and 
operating costs during the per- 
iod plus a fixed fee of $250 per 
week for Carpenter and the 10 
percent agency commission due 
the Wm. Morris office. 

Union officials admitted that 
the contract contained nothing 
ordinarily construed as a viola- 
tion of union requirements. Only 
reason for the turn-down, it was 
said, was that the contract was 
“not in the best interests of 
musicians” due to the length of 
time involved. 


Thornhill To 
Add 4 Men 


New York—Bucking the cur- 
rent trend towards curtailing 
band personnel, Claude Thorn- 
hill plans to add three men to 
his reed section, each man to 
play flute, piccolo and clarinet. 
He is also adding a tuba player. 
Thornhill had. previously dis- 
banded and reorganized at low- 
er eT. figures. His current 
Sunday Kind Of Love vocaled by 
tp Warren is a hot Columbia 
seller. 


e e ” ’ 
Miff Quits Nick's 

New York—Miff Mole left 
Nick’s April 21 for a few months 
vacation. On his return, he'll 
concentrate on teaching. Mug- 
gsy Spanier has taken over lead- 
ership of the unit and Freddie 
— has moved into the tram 
chair. 
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| REEDS GILBERT 


by Eddie Ronan 























<1 TOLD You TORPEDOES NOT To 
MUSS UP THE PLACE. NOW YOU'VE 
GONE AN rgd 


ACROSS THE STORE, THE HUSKY sTHUG SNAPS 








OUT OF His DAZE AND LUNGES FOR Wig 45 | 

































OONT WEAR YOURSELF OUT, 
MY HERO, THe COPS ARE 
rome THE FRONT 





Cc HOUR LATER. | — OF 
ace 1 was! 








DUSKY, I DONT LIKE STON: PACKED 
LIVING LIKE THAT. iTS LIKE GeING 
THE LEAD CHARACTER IN ONE OF 

TWOSE THRILL COMIC STRIPS. THAT? 


NOT FOR ME / 
OF Course wot! 
NOT OUR 
REEDS Oucerr / 
























Keynote To Press Old Jazz 


New York—Keynote’s backlog of jazz matrices will be 
stamped and issued in album form, according to prexy John 
Hammond. Slated to be distributed over the next several 
months are sets by Willie Smith (mostly sides previously cut 


under someone else’s name), Fa- 
zola, Joe Thomas-Roy Eldridge, 
Earl Hines, Count Basie and John- 
ny Guarnieri. A Lennie Tristano 
album will also be built from re- 
cently waxed sides. 

Some of the sides, like those of 
Hines and Basie, were cut many 
years ago. Permission has been 
eeatee from other contract 

iders to use Basie’s name. 

Fazola’s set will feature New 
Orleans jazz, while the Thomas- 
Eldridge pairing will make up a 
trumpet al 

neateney told the Beat he’d 
sold his Dinah Washington mas- 
ters to Mercury. Dinah, accord- 
ing to Hammond, has n the 
firm’s biggest seller. The plat- 
ters were rele , however, be- 
cause Dinah’s material is basi- 
cally in the race field and Ham- 
mond says he won’t push this 
tategory. Furthermore, she’s now 
under contract to Mercury. 

Igor Stravinsky, Keynote’s 
classical prize, has recorded his 
Concerto for Dumbarton Oaks to 
kick off the firm’s long-haired 
catalogue. 


Abe Most To 
Head Quartet 


New York—Abe Most, former 





Les Brown star clarinetist, is re- 


hearsing a quartet with Pete 
Ponti, Secerdion: "Tanabe, bass 
tar; and Sid Jac 
ti previously worked with 
foamed in 1935 at Kelly’s Stables 








Ventura Biz 
Up At Deuces 


New York—Surprising busi- 
ness at the Three Deuees on 
52nd St. has delayed the sched- 
uled May 5 opening of the 
Charlie Ventura unit at the Con- 
tinental, Milwaukee. Ventura was 
Slated to remain at the Deuces 
an extra month, taking over at 
the Continental June 2. In the 
meeansiesn, Georgie Auld took the 


When the westward trek final- 
ly takes piace, Buddy Stewart 
will be added to the present set- 
up as vocalist and “human trom- 
bone.” He’ll scat behind soloists, 
ala Leo Watson. 

Lennie Tristano, who replaced 
pianist Ralph Burns when Ralph 
returned to the coast, will in 
turn be replaced by Lou Stein 
for the Milwaukee engagement. 

Don Palmer, manager of the 
group. told the Beat that Bill 

arris will shortly join Ventura 
as a full partner. The band will 
eventually be known as the 
Charlie Ventura-Bill Harris sex- 
tet. Rumor has it that the entire 
package will leave the Harry 
Moss booking office. 

Sidelight of the current Deuces 
engagement is that on Friday 
and sometimes Saturday nights, 
either Charlie or Bill or oth 
have been working concerts or 
with big a Charlie has even 
fronted his big band, then re- 
turned to the Deuces at 1:30 a. 
m. to finish the night with his 
small combo. 
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eee cote Bath Sinha 
\& guest appearance on the Supper 






' New York—Ruth Etting, who was the Chesterfield pes star 14 










from Perry Como as she+makes 
Club broadeast. Ruth came out 


od retirement peal and is Scptinatinn her original triumphs as 








McEachern And 


Paul Page Set 
New Coast Orks 


Hollywood—Paul Page, NBC 
pianist, and Murray McEachern, 
the man of many instruments, 
are among the most recent to 
embark on new band ventures 
here. 

Page has opened at Larry Pot- 
ter’s club in North Hollywood 
with a 10-piece unit flavored with 
Island atmosphere. Complete 
set-up consists of three saxes 
and a trumpet, each doubling 


fiddle, four rhythm and steel 
guitar. Page fronts and plays 
celeste. 


McEachern’s new band, which 
was doing the Tuesday (off 
night) sessions at the Morocco 
at press time, is packaged with 
singer Nick Delano. McEachern, 
who handled the music on Del- 
ano’s Black & White platters, is 
using three strings, two reed 
men, and three rhythm. The 
leader pas trombone, trumpet, 
sax and violin. Art Whiting holds 
the managerial reins. 





BBC Execs Took Plenty 


Of Loot But 


Were Not 


Dishonest, Probe Reveals 


London—tThe long awaited report on charges of bribery 
within the BBC, government broadcasting monopoly, was 
published by Sir Valentine Holmes a month ago with a find- 


ing of some indiscreet conduct, but no dishonesty. 


charged by, the BBC with finding 
out just how clean its linen was, 
reported that while there has been 
excessive exchange of gifts around 
Christmas, and that Dorothy (Taw- 
ney) Neilson, dance music organ- 
izer for BBC, in particular has been 
“very unwise in some of her ac- 
tions”, that the conduct of per- 
sonnel in BBC’s music division, the 
only section heavily accused of con- 
nivery, was above question. 

He added however that the 
ractice of “plug money” (pub- 
ishers paying money to bands or 

singers doing their tunes on the 
air) must be stopped. 
Gets Fox Furs 
In the course of the hearings 
it was revealed that band-leader 
“AB,” later identified as Harry 
Roy, had given Mrs. Neilson $200 
worth of fox fur skins. Also that 
one member of BBC had received 
at one Yuletide the following 


gifts: 
16 bettles of whiskey 


Holmes, 





Several hundred cigars 

Several thousand cigarettes 
arette case (gold) 

Cuff links (gold) 

Brandy flask (silver) 

Wallet 

Handkerchiefs 

Mirror 


Tl piece 
Mrs. Neilson further testified 
that 40 out of 74 band-leaders 
had given her gifts, received no 
better air time than those who 
hadn’t a in the merry-go- 
round freebie ‘ giving. The 
[otprey - ranged in value from 

to $200. 


Ban Against Gifts 

Concrete results were that BBC 
concurred in the criticism of Mrs. 
Neilson, made permanent the ban 
against Christmas gifts, and set 
up a committee to study a rule 
preventing “plug money,” more 
commonly known if more secret- 
ly paid, in the States as “the 
payola.” 











Garry Trio Musical—And Commercial 


Reviewed at Dixon’s, NYC 


Vivien Carry—bass, vocals and leader 
Arv Garrison—guitar and arranger 
Teddy Kaye—piano and vocals 


New York—This outfit, led by of 
all things, a lush-figured bass play- 
er, demonstrates that the art of 


| playing with a beat is not yet lost. 


Welcome Home Kiss For Ruth | 


Everything they do swings, both for 
dancing and listening, and never 
falls into the sterile, pushed rhythm 
routines too many small groups 
affect these days. 

La Garry herself takes vocals 
in the Holiday tradition with 
joinings in by the other two in 
the same fashion Page Cava- 
naugh and Joe Mooney have 
been using. Her own playing has 
that light two-beat rock which 
keeps things moving without 
noise, while her intonation is far 
better than most gals achieve on 
the instrument. 

Garrison is one of the coun- 
try’s better guitar men. Only 
faults noted were tendencies to 
play so much he would get him- 
self all tied ne in noted knots, 
— keeping amplifier up too 


ianist Teddy Kaye is vastly 
improved since last getting a 


David Allyn Goes 
To Vets Hospital 


New York—David Allyn, for- 
mer vocalist with Jack Teagar- 
den and Boyd Raeburn, has. been 
admitted to the Veterans Hos- 
pital in the Bronx. 











going-over in these columns, us- 
ing an Errol Garner attack com- 
bined with running, well-phrased 
— that make box stand 
out. 

Mrs. Garrison, who incidental- 
ly. did those wonderful street 
cries on the Herb Jeffries’ record 
of Basin Street Blues, says that 
coast critics find her unit too 
commercial 

Perhaps the group’s solo excel- 
lence isn’t used enough for a 
unitary wallop. There aren’t 
enough of the three way ad lib- 
bings and trio buildups to rhyth- 
mic and idea climaxes for the 
sort of flexible jazz you expect 
from a small outfit. 

The trio may be commercial 
because of its rhythmic infec- 
tiousness and the trick three- 
way vocals it uses. But stacked 
against the solid musicianship 
also displayed, is that bad? 
—mix 












DOWN BEAT’S DECISION: 
Very, very tasty singing and 
playing in a style of which there 
should be a lot more. No reason 
Vivien shouldn’t fulfill ambition 
of being “well liked and making 
good gold.” 











VIVIEN GARRY REPLIES: 

The criticisms are very truthful 
but we resent the slight insinuation 
that the trio copies any group. 
There is a natural tendency to 
sound like groups with the same in- 
strumentation. We feel each group 
should have a sound of their own, 
the same as with personalities. We 
are working very hard to obtain the 
final goal: originality and polish in 
presentation. 
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IPosin’ 


by Bill Gottlieb 
THE POSER 
What's wrong with most of 
the music played by studio 
bands? 
THE POSERS 


ABC studio staff men on 
Hank D’Amico’s Tuesday 
night show, Museum of Mod- 
ern Music. 

= - 

Fell into rehearsal of D’Amico 
show, a rare network shot with good 
swing (though 
off the air till 
the end of 
May). Cor- 
nered 
taking five. 

“The best 
musicians 


fault of the 
side-men’s 
ability. The big 
trouble is that 





like a Hollywood produc- 
the producers should 
music that’s natural and 
it is, it’s a tough job try- 
relaxed in a cold studio. 
Why make it der by playing 
pompous music.” 
7 » > 

“To tell you the truth,” was pi- 

anist Buddy Weed’s reply, “I’ve 





Budd 
11:15 a.m. dj 
EST, Saturdays, and 10:15 p.m. 
EST, Mondays, continued: “I hear 
too few programs to be able to 
r specific criticisms, though I 
will say that I got out of the habit 
of listening because most of it was 
so uniformly bad.” 

ce 


* x 


Trombonist Vernon Brown let 
loose: 


**Studio 
bands don’t 
play enough of 
the right music 
and don’t play 
together 
enough, as a 
unit, to get the 
proper feel... 
Instead of the 
stereotyped 
stuff on most 
commercials 





ip tong 
enough to get rid of all stiffness.” 
e * = 
Got -zthe beat from drummer 
George Wettling: 
“Radio music 
is generally 


| Mihelich Really Gets Around 


4 





Hollywood—Ed Mihelich, bass, is shown in this photo of Jimmy 
Zito and part of his new 1l-man crew, but more recent stories spot 
him in Charlie Barnet’s new rhythm section. Maybe Ed intends to 
double between the two bands, since both share the stand at the 
Meadowbrook in Culver City. Zito, former Les Brown sideman, has 
Stumpy Brown, brother of Les, on trombone. Altoist Walt Weidler, 
brother of film star Virginia, is shown at the right above, while Alex 
Gershnoff, alto; Ollie Wilson, trombone, and Davis Coleman, drums, 





also are visible. 


Jimmy Zito And Barnet 


Share Stand 


And Billing 


Los Angeles—The heavy money which was slated to stake 
Count Berna Vici and his all-girl orchestra and revue to a 
shot at the Culver City Meadowbrook disappeared at the last 
minute and new support came into the picture in the form of 





Sarah Wows 
Chicago Cats 


. 

Chicago—Sarah Vaughan, held 
over at the Rhumboogie four ad- 
ditional weeks at double her 
original salary, at press time was 
considering a five-week theater 
tour with Louis Jordan. 

The singer, who has been doing 
terrific business at the south side 
club, has also been featured in 
two sell-out concerts and on two 
King Cole Trio Wildroot airers 
while here. Her platters have also 
suddenly become top sellers. 

She closes at the Rhumboogie 
May 15. 





Chicago—Another new local 
diskery will hit the market short- 
ly. Aristocrat is the label, and 
Sherman Hayes’ band has been 
inked to a contract. 





Frank D’Amore, restaurant owner, 
and the Lane Brothers, vaude per. 
formers. 

D’Amore and the Lane Broth- 
ers have put in with the Zucca 
Brothers and were set to re-open 
the nitery with a big splash on a 
six-nites-per-week basis starting 
May 2, with two bands, Charlie 
Barnet and Jimmy Zito, sharing 
the musical assignment. There 
will also be a show, with several 
acts and a line of girls. D’Amore, 
once a big time vaude act him- 
self, and the Lane Brothers will 
appear in the show. 

Barnet and Zito are getting 
equal billing. The bandstand has 
been divided into two parts so 
that each band will have a sep- 
arate set-up. 


Rank Opens In Cincy 


Cincinnati—Bill Rank, former 
Whiteman tramist, opens at the 
Lookout House here tonight 
(May 7) with a new 10-piece lo- 
cal crew. Date will be for three 
months, with options. 











Brilliant 






Inspires 









cording. 








Eye Appealing 


THE TURNER 34X 
Semi-Directional Crystal Microphone 


IT MAGNIFIES YOUR PERFORMANCE 






Response 


Confidence 







The modern interpretation of beauty and per- 
formance in microphones. Add personality plus 
to your sound system installations with the Turner 
34X. Streamlined case is finished in rich satin 
chrome. Advanced engineering with full 90 degree 
tilting head permits adjusting to most advanta- 
geous position to reduce audience noise and back- 
ground disturbances. 
through with sparkling, life-like clarity to thrill 
the most discriminating ear. Ideal for quality re- 


Voice and music 


You can use the Turner 34X indoors or out. Its high quality crys- 
tal circuit is humidity sealed, blast proofed, and protected against 
changes in barometric pressure. Available now at your dealer. 
Investigate and have your sound man install a Turner—the micro- 
phone for star performance. 


Write for Free Microphone Literature 


THE TURNER COMPANY 


916 17th STREET, N. E. 


Mictupphoned sY TURNER 


Microphones licensed under U. S. patents of the American Telephone and Telegraph 
Company, and Western Electrit Company, Incorporated. Crystals licensed under 
patents of the Brush Development Company. 
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Russ Facchine is raiding the staff 
of his alma mater, MCA, to 
strengthen his own organization. 
Latest to join is Tom Polk, affili- 
ated with MCA for 12 years, who 
will book one-nighters for attrac- 
tions handled by Russ . . . Sonny 
Greer, drummer, one of the origi- 
nal members of the Duke Ellington 
erew, has had a tough bout with 
pneumonia. Ed McConney, former- 
ly with Erskine Hawkins, was pinch 
hitter. 

Linda Keene, who thought she 
merely had a sprained ankle, 
discovered that one of the bones 
was fractured and is still hobb- 
ling . . . Woody Herman ain’t a 
disc jockey no more... 


Be 4 
Nichols, pianist formerly wit 








Spivak, joined Casa Loma .., 
Alec Templeton will be the sum- 
mer replacement for Charlie Mc- 
Carthy ... Soon after the Jimmy 
Dorsey crew reorganizes, vocal- 
ist Dee Parker will cut out and 
go back to her hubby in Detroit. 

Arnold Ross, former on the 
Harry James keyboard, accompa- 
nies Lena Horne now and is telling 
friends it’s the best musical kick he 
ever had... Sam Kaplan left the 
Vaughn Monroe fiddle section and 
returned to New York with plans 
for a small combo... Skitch Hen- 
derson is rehearsing a big band in 
Manhattan with four French horns. 

Appearance of Jimmy Petrillo 
before the House labor commit- 
tee, ordered by Rep. Fred Hartley 
of New Jersey, 
has been post- 
poned until the 
supreme court 
hands down its 
decision on the 
Lea act . : 
Frances Wayne 
is now the reg- 
ular vocalist on 
the California 
Melodies pro- 
gram emanat- 
ing from Holly- 
wood each 
Sunday over 
the Mutual network ... Kermit 





Bierkamp resigned managership 
of TD’s Casino Gardens ballroom 
and was replaced by Dave Jacobs. 


Sal Rasa and his Fulton Fish 
Market orchestra, featured on an- 
other page this issue, will record 
for Metrotone . . . Lou Fromm, 
former Harry James tubman, has 
sold his equipment down to the last 
stick and says he won’t beat them 
any more ... Joe Davis states that 
he has no intention of quitting the 
recording field, and that the report 
he sold 700 masters is not true. 


Capitol records will soon issue 
a harmonica record by famed 
oldster Sonny Terry, backed by 
Baby Dodds on drums and Skip 
McGee, guitar . . . Apparently 
Mel Torme is going to stick with 
Musicraft. He did another date 
there early this month. . 
How’s-that-again Dept. - From 
a Doug Watt record review in 
the New York Daily News: “Ed- 
ward (Kid) Ory, who plays the 
trombone, has had a long and 
honorable career as a jazz man, 
during which he put in 17 years 
with Duke Ellington’s orchestra.” 





New York—Bobby Hackett has 
been added to the Monday night 
crew at Nick’s replacing Phil 
Napoleon, who finds that night 
the tops of the week for jobbing. 


Pennsy Theater Jumps, 
And So Does Boxoffice 


By DON LARRABEE 


Reading, Pa.—In this beer and pretzel town, name bands 
have been doing an amazing champagne and caviar biz for 
the last six months at a local theater—the Rajah. It all began 
when three lads decided to outsmart their dad, who had been 


in show business all his life. He 
had put his authoritative foot down 
every time they’d mentioned “flesh 
shows.” But, C. G. (Dad) Keeney 
took sick-leave one week last No- 
vember and left the Rajah in the 


.| hands of his eldest son, Bernie. 


Assisted by his two brothers, 
Willis and C. G., Jr., Bernie in- 
augurated a parade of name 
bands that Dad finally had to 
admit was a “successful opera- 
tion.” They’ve been playing 
bands ever since—Jimmie Lunce- 
ford, Raymond Scott, Boyd Rae- 
burn, Bob Chester, Elliot Law- 
rence, Johnny Long, Les Elgart, 
coupled with acts like the Mod- 
ernaires, Bob Eberly, Dolly Dawn 
and Ella Fitzgerald. 


Hal McIntyre, on a_ recent 








warm week-end, outdrew The 
Best Years of Our Lives at a com- 
peting playhouse. And that’s a 
rough idea of how well the band 
policy has paid off at the Rajah. 

This could be an object les- 
son in what bands can do for 
movie palaces, and, conversely, 
what cinema spots can do for 
bands in these troubled times for 
big bandom. 





Weems To Mercury 


Chicago—Ted Weems, bid for 
by several platter firms, has 
signed a contract with Mercury. 
Del Courtney has also inked with 
that firm. 

Weems’ first record? Heart- 
aches, natch! 











INSTRUMENTAL SOLOS BY 


~t .©) 
vA pre on 


Presenting their favorite solos in their own sensa- 


tional arrangements! (All with piano accompaniment.) 


HARRY JAMES 


RHYTHM HITS FOR TRUMPET 





“THE 
PERFECT 
MOUTHPIECE 

RUBBER” 


The heart of tone is in the strings of your instru 
ment, and only with the proper strings can tts 


true brilliance be revealed. The wide variety of 


Gibson Strings, in the famous orange box, pro 





vides the perfect choice for each musician and 





the a of finer, richer tone 


Gibson 


uran 












WW 
© 


Enclosed find $.......000. weeme for which please send the Instrumental Solo 
Folios checked: 
A. B c D ee sr. 





Contents: St. Lovis Blues, If | Had You, Sleepy 
Time Gal, That Old Feeling, Autumn Serenade, 
Just You, Just Me, Sweet and Lovely, | Don’t Care 
Who Knows It, The Young Man with a Horn, i'm 
Always Chasing Rainbows. 


A 1.00 


BENNY GOODMAN 


RHYTHM HITS FOR CLARINET 
Contents: Stompin’ at the Savoy, One O'Clock 
Jump, Tiger Rag, Don’t Be That Way, The Dark- 
town Strutters’ Ball, Whispering, The Wang Wang 
Bives, Taking a Chance on Love, Vibraphone 
Bives, Sing, Sing, Sing. 


BENNY GOODMAN 


SWING CLASSICS CLARINET SOLOS 
Contents: Air Mail Special, Grand Slam, Gone 
With What Draft, Flying Home, Mission to Mos- 
cow, Benny's Bugle, 


. 


¢c 1.00 


ARTIE SHAW 


RHYTHM HITS FOR CLARINET — 
Contents: If | Had You, | Never Knew, § Cried For 
You, Just You, Just Me, My Blue Heaven, Whisper- 
ing, I'm Coming Virginia, At Sundown, Rose 
Room, Back Bay Shuffle. 


FAVORITE TENOR SAXOPHONE SOLOS 
Contents: $ tal Journey, Prisoner of Love, 
After You've Gone, Angry, | Ain't Got Nobody, 
Milenberg Joys, Rosetta, S'posin’, Keepin’ Out of 
Mischief Now, and three others. 


JOHNNY HODGES 


SAX ORIGINALS 
Hot originals for alto sax by the star saxophone 
soloist with Duke Ellington's famous orchestra: 
Spruce and Juice, Two Button Suit, Butterfly 
Bounce, Parachute Jump, Uptown Bives. 


F .60 








a SOG CR ORK 


TIMES SQUARE MUSIC COMPANY 
117 West 48th St., New York 19, N. Y. 
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Chis South Side Combats|3= 


Slump With 


Jazz Names 


By DON C. HAYNES 


Chicago—The south side, though hard hit by bad business 
—most sepia spots do only week-end trade now—is trying 
desperately to combat the slump with some top music attrac- 


tions. 

Colisimo’s, originally owned by 

"s first vice lord, lately in 

bad takes a last 
fling at keeping creditors — by 
switch to a name co 
Billie Holiday | and the Red Mallen. 
i and 
show opened there April 26. It is 
anderstood Louis Armstrong will 
soon come in. 

Sarah Vaughan, becoming the 
talk of fhe town, was held over 
at the Rhumboogie for four 
weeks at double her original 
salary. She closes May 15. It will 
be interesting, to say the least, 
to compare two of the top jazz 
vocalists in the country. 


Hines At El Grotto 


Earl Hines a short time ago 
bought out the El Grotto and is 
trying some different with 
shows featuring band in con- 
cert. Reaction has been pretty 
favorable and biz has picked up. 








Other spots are using names 
sporadically. The DeLisa recently 


tinues. Small spots are using more 
local groups; Stuff Smith and 
others are being booked somewhat 
more than before in the cocktail 


onl remotes are being h 


Spo 
The Harmonicats, Jayne Walton 
are on Panther Room remotes 
with Herbie Fields, with talk that 


the Sky Club with Bernie Cum- 
mins. 


Want Jazz Combos 


Dottie Dotson is in the new 
Latin Quarter show that re- 
placed Ted wis. . Correy 


policy could have been a click 
if they would have taken ad- 
vantage of the names available— 
Charley ee Bill Harris, 
Georgie Auld, etc. The town’s 
asking for good jazz, boys. 
Donegan switched from 
Frederick Bros. management to 
that of Kay Jarrett. . . . Mills 
Chicago theater, June 6 
weeks. vannah 
Churchill witk a local band at the 
Pershing May 17. Her I Want To 


for two 


Be big seller here. 
Rhythan Chicks, with Alice 
White on drums, at the Zebra 


. Nick Vias quartet at 
the Chicago Casino. a ee 
Angle, drummer-manager with 
Harry Cool, now with World 
Music here. . Mel Henke is out 
of ABC, which is bad all 


9 Sherrill, guitar; and Curly 
‘Jackson, piano, continue at Ada’s 
on sth street.... Danny Cas- 
sella in his 16th month at the 
Capitol lounge.... Russ Bothie 
and Matt Wagner endl at the 
Casino Moderne 


Changes Around “an 


Teddy Phillips, on a much more 
commercial kick than when he 
the Rainbow a year ago, 
= at the Aragon ballroom 


ey Bea Herold and Bill How- 
ard are his vocalists. 

George Davis quartet and Jackie 
Cain are now at the Bee Hive, on 
55th st., with Tay Voye moving 
downtown again, into the Holly- 
. « « Jump Town comes up 
with the Warren Pesek quartet, with 


MePartiand will-stay at 
Brass Rail for at least anoth- 








er month. Then the cornetist 
hopes to snare a soft summer 


spot job—where he and his wife | lia 


can relax harder than they work. 
Jimmy, incidentally, has high 
hopes of landing a role, maybe 
the leading one, in the film ver- 
sion of Young Man With A Horn. 
He’s enough of a ham—and is 
certai ~ 9 are wonderful cor- 
net ag 

Lonnie Simmons moved up to 





Howard street’s Club Silhouette, f 


ae ie — was do- 
4 at as was typed. . 
ile Gayle took a needed 
month’s vacation, and is set to 
open at the Sky Club May 12 as 
top attraction....Herbie Fields’ 
8-piece group held over four 
more weeks at the Hotel Sher- 
man, until May 29. He then 
moves into the Sky Club for at 
least a month. . . . Tex Beneke 
looking for a gal chirp while at 
the Oriental. 


Regal Bookings 


The Regal pops up with a string 
of excellent sepia shows, currently 
featuring Ella Fitzgerald, Illinois 
Jacquet’s group and Cootie Wil- 
ms. more do you want? 

Una Mae Carlisle, Luis Russell’s 
band with mych-talked-about- 
singer Lee Richardson set for 
week of May 16; Dinah Washing- 
ton, The Ravens and Jay Mc- 
Shann’s band week of May 30; 
and Louis Jordan and the George 
Hudson band, July 4. 

Monica Lewis cancelled out of 





Rey Uses New 


Chicago, May 7, 1947 


Ideas In Band 


Hollywood—Alvino Rey, who re-organized his band here 
prior to his opening (April 25) at the Aragon, Ocean Park 
beach dancery, has come up with a new feature in an all-valve 
brass section. All of the four trombone players play the valve 





the Panther Room show at the very 
last minute for featured billing at 
the Rio Cabana... . Billy Samuels’ 
very enjoyable trio, with Sylvester 
Hickman and Adam Lambert, are at 
the Argyle. Monday night jam ses- 
sions there with good modern jazz- 
men should prove interesting. 


Buddy Hughes With 
Gene Krupa Band 


New York—Buddy Hughes, who 
recently dropped from the Claude 
Thornhill band and was replaced 
by Gene Williams, worked a week 
last month with the Gene Krupa 
band and, at press time, was 
slated to stick with the drummer. 








manipulated type of instruments, 
including a bass trombone. Also ad- 
ding a new tone color to the band 
is the fact that each of the trumpet 
men doubles on bass trumpet. 


Full line-up of the new Rey 
band is as follows: Herbie Stew- 
ard, Lebon Yardum, John Gruey, 
Bud Estes, saxes; Russ Granger, 
Frank Nelson, Dick Cathcart, 
trumpets; Elmer Schneider, Tas- 
so Harris, Roger Thorndyke, Ed 
Kiefer, trombones; Maurice Dief- 
fenbach, piano; Don Lamond, 
drums; Chick Parnell, bass. 

Leader, of course, holds down 
the guitar department. Vocalists 
are Jimmie Joyce and Jo Anne 
Ryan. 





There’s 


Spring 
in the tip 
that’ S | why... 


more 








CLARINET 


ALTO SAX 
TENOR SAX 


Now Available for 
All Woodwinds 


E> Garinet 25c Baritone Sax 60c 
Soprano Sax 35c Alto Clarinet 35c 


C-Melody Sax45¢ Bass Clarinet 45¢ 


Now Available in 
8 Strengths 


1, 1, 2, 2, 3, 3%, 4, 5 


Try the new 12 and 3’ strengths. 
Packed in silver boxes of 25. 


DISTRIBUTED BY 


Gree ELKHART, INDIANA 


S18 ee sf 


25¢ 
35¢ 
45¢ 














Here’s The Secret! 


It’s the special cut and finish that 
puts this strength and “spring back” 
quality in Maier Reeds. Every reed is 
cut to give the greatest possible vol- 
ume of wood in each strength. This 
additional wood in the blade near 
the tip is the real heart of the reed, 


= 


Though 


Take a No. 2 Maier Reed and a No. 2 
reed made by ordinary manufactur- 
ing methods. Compare them by press- 
ing the tips. Notice the extra “spring” 
in the tip of the Maier Reed. 











[ve had over twenty 


years’ experience in fine reed making, it was only a few years 
ago I arrived at a cut and finish that put this strength in the 
heart. It was a cut and finish so near perfection that I was 
proud to mark it with my own signature, 
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New Platter Firm Goes On Jazz Kick 


New York—Vox, record company formed by Detroit 
moneybags Henry Reichold to import foreign masters, is now 
up to its ears in American jazz. Under its new Spotlight label, 
Vox will bring out albums by Alec Wilder, Charlie Christians 


and Louis Armstrong later this 
month. The Wilder records, made 
by his original octet, include sev- 
eral items he previously did for 
Columbia, while the Louis album is 
made up of sides issued on French 
Brunswick. and never previously 
available in this country. 
Christians’ sides were cut by 
porn A Newman in 1940 at some 
sessions at Minton’s here and 
were sold by him to Vox. 
Repertoire director Bill Simon, 
formerly with Got is also 
involv in album plans for 
WNEW’s Saturday Night Swing 
Session. With a format designed 
to buck the Norman Granz Jazz 
At The Philharmonic albums, but 
more varied types of jazz, these 








are slated for early summer issue. 
First group includes Chubby 
Jackson, Buddy Rich, Bill Harris, 
Charlie Ventura, Allan Eager, 
Fats Navarro and Ralph Burns 
on six sides of Sweet Georgia 
Brown 
Bobby Hackett and Jack Tea- 
garden will be showcased in a 
later issue along with Davie 
Tough and- Hank OD ’Amico 
Albums will be annotated by Bob 
Bach, jazz aficionado, who em- 
cees the programs. 


New York—Vocalist Gene Wil- 
liams has replaced Buddy 
Hughes in the chanting depart- 
ment of the Claude Thornhill 
band. Claude bought up Buddy’s 








and Happy Monster.| W 





Buddy Stewart 
And Siday Wax 


New York—A band led by Eric 

Siday and featuring vocalist 
Buddy Stewart and the Swan- 
tones cut a pair of sides recently 
for Victor. 
Faces were Messin’ Around 
ith A Square Dance showcas- 
ing Buddy’s pipings and Bye Bye 
Blackbird featuring the Swan- 
tones without Buddy. | 

In the band on the date were 
Siday, violin; Louis Mucci, trum- 

t; Freddy Ohms, trombone; 

eanuts Hucko, tenor; Hank 
D’Amico, clarinet; Trigger Al- 
pert, bass; Morey Feld, drums, 
and Danny Hurd, piano. 


contract, which had until No- 
vember to run. 





Village Hears 
Sunday Jam 


New York—Sol Yaged and Sin- 
clair Brooks have begun a series 
of weekly Sunday sessions at The 
Place in the Village. ; 

Musicians featured to date 
have been Bill Shine, alto; Jim- 
my Wright, tenor; Walter Bu- 
chanan, bass; Nat Ray, drums; 
Sherman Edwards, piano; Bobby 
Pratt, trombone, and Dick Stien, 
piano. Also spotted was the Jim- 
my Willis vocal quartet. 


Lena Set For N.Y.C. 


Chicago—Lena Horne contin- 
ues at the swank Chez Paree 
nitery here until the end of the 
month, follows with a NYC Capi- 
tol theater stint with George 
Paxton’s band, and then is set to 
slave at the Copacabana at a 








reported $6,500 weekly. 
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OLLYWOOD, CALIFORNIA 


You'll notice the “spring back” 
Reeds the first time you t 
“Ye pa po spring right bac 


: ality of Maier 
one. Even the softer 
when you press the 


That’s one big reason Maier Reeds give you livelier 
tone and snappier response. 


Specially Selected Cane 


Look at the long fibres in my reeds. I pick my cane 
from the biggest crop of top quality cane available 
ers rom § I 


today. My gra 


go over this. crop with a “fine 


tooth comb”. We pick out only those pieces that have 
the long, live fibres that hold up longer and give zip- 


pier response. 


Diamond-Sharp Cutters 


We cut this beautiful cane on my specially designed 


machines. Diamond-sharp cutters carve out the reed 


shapes so quickly and 


gently that the delicate fibres 


retain every bit of their original flexibility to add new 
beauty and glamour to your tone. 


Thousands of Tests 


My Roy J. Maier Reeds are the result of thousands of 
tests to determine the one best combination of meas- 
urements for each size and strength reed. I believe 
my cut patterns, my cane, and my method of makin 
will make it possible for you to get the maxi- 


mum power, the ideal 


tone color, and the snappiest 


response possible from your sax or clarinet. 


in the 


Silver Box 


at your 
MUSIC 
DEALER’S 









Look for the Reeds 








Sold By Leading Dealers 
My reeds are sold only through established music 


dealers who handle 


lity merchandise. See your 
dealer today. Ask for Maier Reeds—the reeds ; 
in the silver box. Give my reeds a fair trial and 


cked 
know 


you'll never go back to reeds of ordinary quality. 








Guper Power 


Clarinet, $10, Alto Sax, $12, Tenor Sax, $14 


All the power you want — when you want it —is yours with a 
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P P d im years of reed re- 
search. The interior cavities and facings are built for the 

i power needed for modern playing. 
You have complete tone control — from ppp to fff — with 
accurately centered pitch and smooth brilliancy of tone. 
Five accurate facings — from medium close to super open. 


porate new 
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By Micheel Levin 


New York—Here’s an _ item 
from Sid Skolsky’s Hollywood 
column of several weeks ago: 
“Peggy Lee became so interested 
in the expression Roll ’Em that 
she has written a jump tune 
with that title, and her husband, 
Dave Barbour, will do the lyrics.” 

The tune of course was written, 
arranged and played by Mary Lou 
Williams. 

The Beat has been running 
Wayward Press items for some 
months now, and Louis Sobol 


|has been telling people that we 
lare far too rough on poor work- 


ing columnists. 

To help out Mr. Sobol and 
other even less-informed fourth 
estaters, the 
Beat had been 
consider- 
ing running 2 
two week cram 
school, on the 

style, 
giving them 
the rudiments 
of a basic mu- 
sical vocabu- 
lary. Thus 
equipped with 
info that every 
good high 
school sopho- 
more knows, the gentlemen could 
make their music reporting at 
least a little better organized if 
still misinformed. 

On the other hand almost any 
columnist worth his salt has a basic 
part of his item either turned in or 
written for him by press agents. 
So we have revised the original 
idea. Sobol, Skolsky, Mortimer, 
Lyons, and the ‘rest will just have 
to stay as unhip as they are. But 
their press agents will be invited to 
attend the school, thus making sure 
that the columnists will be able to 
carry on their cheerful calumny 
from accurate news, 

On the other hand, maybe 
they wouldn’t know what to do 
with news! 

“ * om * 

Evelyn Knight is quoted in a 
last month’s Time mag as say- 
ing, “I sometimes wonder why I 
studied singing. I became such 
a huge success when I stopped 
using my voice.” 

Outside of the usual quota of 
smart cracks that would make ade- 
quate answers to this fluffly bit of 
foolishness, there remains the im- 
portant point for young singers and 
musicians: you study to acquire 
technique. You may never use more 
than ten percent of that technique 
afterwards. But the mere knowl- 
edge that it is there if necessary 
gives you the easy assurance that 
distinguishes a fine artist from a 
talented performer. 

Any pianist knows that if he 
is going to play simple passages 
with good tone and light phras- 
ing, he must be able to do the 
same with much more difficult 
exercises. The same is true for 
voice. The June Christys and 
Anita O’Days of this world 
would be far more useful singers 
if, in addition to their own styles, 
they had the added flexibility 
and technique to do other things. 

Miss Knight’s success is no 

roof of the fact that training 

n’t necessary. It just proves 
that luck, good gowning, looks 
and a record occasionally can 
do it in spite of all other draw- 


backs. 
oa + * * 


Ask Decca’s Paul Cohen about 
the time he went to Chicago to do 
a hill-billy date with Ernest Tubbs, 
and before the session started, 
passed out five copies of 160 Acres, 
and told the boys to run it down 
for recording. Each of the four 
men and finally Tubbs himself con- 
fessed they didn’t read music, like- 
wise Cohen. Final result was they 
went out and bought a record done 
by a competing pany, listened 
to it, and then made their own re- 











cording! 
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Things Are Getting 
Tough Everywhere! 


Let’s face it—business stinks. 

It isn’t quite the panic it was around the first of the year, 
but plenty of good bands and musicians are only working two. 
and three days a week, and the biggest of them are watching | 
the booking charts uneasily. 





We've gone over many of the reasons too many times. | - 


Reduced to simplest terms, people don’t have the leot they 
did. They therefore have to pick and choose for their enter- 
tainment more carefully. Too many bands during the war 
forgot how to play dance music. They get aced in front. 

Most of the other units have specialized books requiring | 
either good enough or simply enough sidemen to keep their 
costs up near the top-zankers. They don’t draw enough peo- 
ple to make up the difference to the promoter, who there- 
fore won’t buy them. A perfect example: when Stan Ken- 
ton’s dates were being changed, many of the promoters told 
GAC they would not operate that night rather than use a good 

Result: a business in crying need of new names and ideas 
to give it a box-office push is moldering along in the dumps 
of 10 year old labels and styles. Dancedom has always done 
well when there were two or three bands fighting it out for 
top honors. The boys aren’t even bothgring to put the gloves 
on these days. 

Something has to be done and done fast if the young 
bands are going to get the break they and the business need. 

Costs must be lowered somehow, otherwise they can offer 
no competition to the present big names. By cutting men 
this can be partially accomplished. 

But to crack the circle completely, band payrolls must be 
lowered. In most cases these days that would mean lowering 
seales since the great majority of sidemen are working for 
little over scale. 

The AFM quite properly would scream about lowering 
scales anywhere in the country. Cost of living is high enough 
without about salary cuts. 

But what the AFM can do to help leaders, the business and 
the musicians themselves is to persuade the individual locals 
throughout the country to examine each spot and ballroom 
within their jurisdiction and classify scales according to the 
traffic that each spe* will bear—within reasonable limits— 
rather than setting up flat classifications for groups. This 
would permit bands to elect to work at minimums permitting 
them to stay organized, rather than lose all possibilities of 
work, 


The wage difference to musicians must be made up in cost 
of living benefits. Thus we are right back at our old stand 
that it is the duty of the AFM to assist traveling units by help- 
img organize a system of nation-wide accommodations so that 
musickers can work throughout the country without spend- 

every penny for eating and sleeping. 

mas wo words, lower payrolls so that bands can work. | 
Lower costs so musicians can live. This is radical thinking | 
jor the AFM. But then again the situation is rough enough 
to call to mind that adage: put up or shut up! 

and boys. (Page 19, April 9.) 
The “pick-up” wy shown with 
Herman inclu a long estab- 
ee and well "known trio here 


in Los anges. the Dick Kane 
trio. Both e, the pianist, and 
Sargent, bassist, are former Her- 
man si 
Alex Glade 





| Thot's What We Said 


West Englewood, N. J. 
To the Editors: 





New York—If Wayne Edward 
Baruch, who will be a year old 
on June 27, doesn’t grow up to 
be a dise jockey, it won’t be be- 
cause he hasn’t been surrounded 
with platters by his famous par- 
ents, Bea Wain and Andre 
Baruch. Note the broken record 
in the foreground—probably an 
old Dinah Shore biscuit on which 
Wayne Edward has been teeth- 
ing. 








| Cheers Shut-In | 





Philadelphia—Ray Eberle, 
singing maestro, pays a call on 
bed-ridden Peggy Dunne, who 
shows him the more than 1,500 | 
letters she received as a result | 
ef a radio plea by disc jockey | 
Stuart Wayne over station KYW. 





credits Eddie Finckel with the 
scoring of Boyd Raeburn’s Boyd’s 
Nest. I think you will find that 
it was written not by Finckel, not 
by Raeburn (as on the label) but 
by a soldier named Milton Kleb, 
while he was at Fort Knox. 

My source? Down Beat, July 


15, 1946 
Dwight Massey 
Johnny Bothwell, in the July 15 ar- 
ticle, gave Boyd’s Nest credit to Kleb. 
a * * 


A F M Should Record? 


Eugene, Ore. 
To the Editors: 

Ever since the combined forces 
of radio, records and the motion 
pictures’ put popular music on a 
paying basis, the AFM has de- 
veloped ingrown ulcers worrying 
about somebody making a profit 
other than “card” men. 

nate those forces though, 
and you go back to playing one- 
nighters and hotel room engage- 
ments in your own little baili- 
wick, because the guy that pays 
the bills on the, west coast doesn’t 
know “Johnny Eastern” and his 
band from third base. You may 
be able to blow ’em so high that 
only the dogs can hear ’em, but 
unless “Joe Gleeb” has heard you 
blow he isn’t going to be paying 
— union dues on a regular 





phe gf mabe lh ge od bw 
in the April 9 Down Beat, Mix 





accompany- 
Woody Herman 


<= arly three industries 
ucing = 4 (movies rec- 


the band or orchestra involved 
payed. off for the plug. Don’t 
snicker in your sleeve, if they 
were as closely organized as the 
musicians they would probably 
be making those demands right 
now. 

Under the circumstances there 
seems to be only one solution. 
This is not sarcasm... .I mean 
it seriously. Why doesn’t the 
AFM organize its own recording 
company? They have the capital 
required, they have the organiza- 
tion, they have the musicians. 
Caesar should issue an edict 
that at the culmination of pres- 
ent contractual obligations every 
union recording musician would 
sign with AFM recordings. Soon 
he would have all the musicians 
and all the other diskers would 
fold. Then Caesar could buy up 
their pressing plants for peanuts. 
That’s all! The AFM has all the 
artists and the manufacturing 
facilities. ... AND all the records. 
Now it can charge what it pleases 
for its wax. The sidemen get all 
the profit and: further, they can 
control the use of their products 
and charge all the various play- 
ing taxes they want. 

Austin B. Cheney. Jr. 
KUGN 


You miss the basic issue. We 
are not campaigning against disc 
jockeys, with the exception of the 
small handful of thieves practis- 
ing their trade on the air. We are 
against the STATIONS using a 
musical medium to make a mint 
of gold of which musicians are 
certainly entitled to a hunk. If 
ASCAP can get it, so should the 
AFM—far more justifiably. In 
The Mood by Joe Garland didn’t 
mean a thing; the Millerizing of 
it did. We agree that the jockeys 
are a tremendous building force, 
but we feel somebody besides the 
stations should get all the moo; 
the jockeys and musicians should 


split it. F ‘ 


Interesting, At Least 


Haddenfield, N. J. 
To the Editors: 

Whatever the criticisms of your 
newspaper. may.be, that. it lacks 
interest cannot be one of them. 
D. Leon Wolff’s article and 
Michael Levin’s reply, providing 
that no one is infallible on this 
earth, were of great interest. It 
is interesting to notice just how 
the various critics take criticism. 


Glenn Bauscher 


John “Jax” Lucas, who bore the 
brunt of Mr. Wolff's tirade in the April 
9 issue, answers the writer in this issue 
in no uncertain terms. Next issue we'll 
give Robert Mantler space to continue 
the attack. 





Leinsdorf Named 


‘Rochester Leader 


New York—Erich Leinsdorf, 
young conductor who won first 
fame in this — at 
Metropolitan Opera here 
been appointed conductor a 4 
Rochester Symphony. Mr. Leins- 
dorf was the center of contro- 
versy last year in Cleveland 
when .his contract with the 
Cleveland symphony was not re- 
newed. 


of not playing any music volved | on™ | 


one 





MARS. = 


NEW NUMBERS 


CASTLE—A son to Mr. and Mrs. Freddy 
Castle, March 23 in Pittsburgh. Dad is 
bandleader. 

COYLE—A daughter to Mr. and Mrs. 
Johnny Coyle, March 81 in Pittsburgh. 
Dad is with the Herman Middleman band. 

BREESKIN—A son, David Thomas, to 
Mr. and Mrs. Barnee Breeskin, recently, 
in Washington, D. C. Dad has been band- 
leader at Shoreham hotel for last 17 years. 

DEXTER—A son to Mr. and Mrs. Dave 
Dexter Jr., April 17 in Hollywood. Dad is 
editor of the Capitol News. Mother was 
formerly singer Mickey Roy. 

GROSS—A daughter, Ronni, to Mr, and 
Mrs. Al Gross, April 5, in Brooklyn. Dad 
is b of bers, vocal group 
with Johnny Long band. 

LANGE—A daughter to Bill and Char- 
lene Lange, April 8 in Toledo, Ohio. Dad 
is leader, mom sang with Milt Britton and 
Anson Weeks. 

LYNCH—A son, Jefferson Martin, to 
Mr. and Mrs. George Lynch, April 11 in 
New York. Dad was half-owner of burned- 
out Kelly's Stable; mother an entertainer. 

WHITE—A son, Alan Edward, to Mr. 
and Mrs, Hy White, April 4 in New York. 
Dad is guitarist formerly with Les Brown 
and Woody Herman, now in radio. 





TIED NOTES 


AGLORA-DeACOSTA—Joe Aglora, sax- 
ist with the Dave Dennis band, and Lola 
DeAcosta, this week in New York. 

BLAKE-CORTESE—Whitney Blake and 
Lydia Cortese, lyric-coloratura soprano, 
Jan. 9 in New York. 





DONLEY-HAWKINS—Roger Donley, 
Spike Jones bassist, and Brunelda Hawkins, 
Detroit symphony bassist, this week in Bal- 
timore. 

GRODE-FIELD — Howard Grode, com- 
poser, and Virginia Field, screen actress, 
April 5 in Carmel, Calif. 

GROSSMAN-GREISE—Howard Gross- 
man, baritone man with Sonny Dunham 
ork, and Lorrine Greise, April 1 in St. 
Louis. 

MENGER-H¥BBARD—Steve Menger and 
Mary Hubbard, music library head at 
KYFM, March 27 in San Antonio, 

STEINER-BLAIR—Max Steiner, musi- 
cal director, and Lee Blair, vocalist, April 
8 in Las Vegas. 


FINAL BAR .4 


BAKER—Lorraine Baker, singer and pi- 
anist, April 8 in Los Angeles. 

DANDERS—Eddie Danders, Chicago em- 
cee and cornetist, April 12, in Hollywood, 
where he was making a picture. 

GORODETZER — Meyer Gorodetzer, 62, 
music teacher and former conductor, April 
5 in Philadelphia. 

FRANZELL—Gregory A. Franzell, 50, 
pianist at the Henry Hudson hotel and ork 
leader at the New York athletic club, April 
20, in New York. 

KEMPF—Paul Kempf, 64, former pub- 
lisher of The Musician, April 19 in New 

ork, 

LANG—Frank Lang, 91, an elder mem- 
ber of Chicago local of AFM and former 
clarinetist with John Philip Sousa, April 4 
in Chicago. 

WEBSTER—Freddie Webster, 30, trum- 
peter with Cab Calloway, Jimmie Lunce- 
ford, Lucky Millinder and Earl Hines, 
April 1 in Chicago. 

WOOD—Donna Wood, 28, former vocal- 
ist with Horace Heidt and Kay Kyser, April 
9 in Hollywood, 


LOST HARMONY 


HAMANN—Vic Hamann, trombonist 
with Harry James, and Kathy Summers, 





singer, known professionally as Penny 
Parker, in Los Angeles. 











New Yerk—Ray Anthony and 





cons and radio) followed a policy 


Lakeside Park in Denver for two weeks, ve eas ond 16th. 
comes back east for a summer resort tour. 
switched booking affiliations from MCA to che, 
more platters for Sonora in Chicago next month. 


Ray Anthony Works Hard | 





band, with vocalist Dee Keating, 
are currently keeping busy on-a one-nite tour that takes them into 


signee 
+ wae | 
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THE NEW BRILHART 
CAP and LIGATURE SET 


Special form fitting cap is precision built to Fit ligature. Sold only insets. 

s No more broken reeds. © Nomore nicks inend of mouthpiece. 

s Utmost vibration of reed. 8 Cannot pinch reed or mouthpiece. 
-# No more unsanitary metal caps. © Full view, right hand adjustment ontop 


See your dealer ov urwite direct... 


ARNOLD @ 
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BOK 4 e MINEOLA e§ NEW YORK 
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Proposed Law 
Curbing Unions 
Upsets Coast 


Hollywood—Movie studio and 
radio musicians were among 
those ae Sener. about to 
act on its labor-curbing measure 
at press time, with considerable 
anxiety. 

Provisions in the measure as it 
stood, and as it appeared it would 
be can have a devastating 





effect on employment practices | 
of the musicians’ union every- | 
where and particularly here in 
the film and radio capital. , 


Ban Closed Shop 


Banning of the “closed shop” 
has been interpreted to mean 
that an employer can hire any- 
one he pleases regardless of the 
. union or non-union status of the 
employe (it was believed “union 
shop”, under which an employe 
may be forced to join a union 
after employment would be per- 
mitted under the new law). 


It seems more than possible | © 
that this section of the measure |; 


could knock into a cocked hat 
Local 47’s restriction which pre- 








By Charles Emge 


As an old Krupa fan who 
doesn’t feel called upon to apolo- 
gize to George Frazier or anyone 
else about it Iam happy to report 
that there is some mighty fine 
Krupa, if little else, in the cur- 
rent RKO release Beat the Band. 

One of the best is the “shadow 
sequence” in which Gene was photo- 
graphed as a shadow cast upon a 
sereen, if not new to the movies, 
excellently handled in this case. 

The “boiler room sequence” in 
which Gene performs on the 
plumbing is just the old Holly- 
wood hokum but Krupa somehow 
makes it interesting. There are 
also several conventional rou- 
tines built around the drummer 
which show Krupa at his best. 


The Krupa band is mainly back- | 


ground. 


One of the interesting features | 


is the extraordinarily accurate syn- 
chronization of the scenes featuring 
Krupa, especially remarkable in 
that practically all of these shots, 
except the shad q es, were 
photographed to play-backs. 

Under a tricky method worked 
out by RKO musical advisor Nor- 
man Bennett, Krupa did the 
boiler room shots to a pre- 
recorded rhythm track as a guide 
but his actual sound was picked 
up during the shooting. 


Sound Stage Siftings 


Dave Barbour, who heads the 
orchestra supporting Peggy Lee 
in a musical short she is making 
at Paramount, insisted on bring- 
ing in members of his Capitol 
recording unit (including Ray 
Linn, trumpet; Buddy Cole, pi- 
ano; Herbie Haymer, tenor) but 
Paramount music tops held out 
for the installation of one man 
from the studio staff ork— 
Mahlon Clark, clarinet solo star. 

Billy Williams, formerly featured 
singer with Sammy Kaye's ork, is 
the latest band vocalist to be tagged 
by Hollywood. Columbia has spot- 
ted him as singing lead in Smoky 
River rustic rhythm piece. 











vents musicians from working in 
the motion picture studios until 
they have “resided” in this juris- 
diction for a year or more. 


Gillette Not Worried 


J. W. Gillette, the AFM’s inter- 
national studio representative, 
told Down Beat that the effect of 
the ponming legislation “will 
probably be very serious for mu- 
sicians” but that he did not be- 
lieve movie producers would at- 
tempt to take full advantage of 
the proposed law “unless forced 
by extremist factions here”. 

es said Gillette, 
“every musician who is worth 
hiring at any price is a member 
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BOB HOLME ... one of Minneapolis’ 
tep accerdion stars ... with his new 


DALLAPE 


+ « « Satisfaction to last a lifetime .. - 
Stage bar arid dance musicians are say- 
ing more and more ..- DALLAPE 
+ «+ everytime. ...- 
EXCLUSIVE MINNEAPOLIS 
DEALER 


GROTH MUSIC COMPANY 








919 Marquette Avenue 
Minneapolis 








be facing a very serious condition 
with the passage of this law.” 
Gillette’s observation is un- 
questionably true as far as re- 
cording work is concerned, but 
it might not hold true where 
“sideline” (non-recording, visual 
musicians) are concerned. 
There is more concern among 
musicians about the effect of the 
pending congressional action on 
the radio field than on any other. 
The entire employment structure 
could be upset by passage of the 
union-curbing act, which con- 
tains clauses aimed at “feather- 
bedding” tactics of some unions, 
the practice of forcing the em- 





of the union; otherwise we might 





ployment of unnecessary workers. 
might well strike at the 





Butch Stone Heads Own Combo. 


Hollywood—Butch Stone, long-time feature of the Les 
Brown band, was signed to open ai Billy Berg’s April 30 at the 
head of his own band, which it appeared would contain three 
other members of the Brown troupe. Slated to go with Butch 





AFM’s policy covering the em- 
ployment of staff orchestras by 
network and network-affiliated 
stations. These orchestras are 
used, in some cases, only because 
of the AFM’s demands and strict- 
y according to provisions laid 
own by the union, one of which 
is that they can not be used 
(here in Hollywood) for hetwork 
commercial shows. —meg 





were Jimmy Rowles, piano; Tony 
Rizzi, guitar;. and Ted Nash, 
Brown’s star tenor man. 

Others expected to be with 
Stone’s new band included Arnold 
Fishkin, bass; Jackie Mills, 
drums; Shorty Rogers, trumpet; 
Gus Bivona, clarinet. Stone will 
play baritone sax. 

Van Alexander is doing the 
library. 











As Buddy steps out with his new band, he stands out as the 
recognized KING OF THE DRUM WORLD, He’s a drum- 
mer’s drummer, fast as lightning. He has a flair for show- 
manship that’s sensational. He has energy, drive, speed and 
power that leaves you breathless. He is Esquire’s 1946 Gold 
Award winner and Metronome’s “Showman of the Year”. He 
plays WFL Drums exclusively! 





Whirlwind of rhythm, tornado of action, Lionel Hampton 


is acclaimed by many as among the fastest drummers ever 
seen. Featuring “Flying Home” and “Hey-Bo-Ba-Re-Bop” 
he heads one of the most successful and terrific bands in 
the land! “The Hamp” plays WFL Drums exclusively! 





among the top men of the 











Jack Miller is that young, up-and-coming drummer with 
that very successful Russ Carlyle Orchestra. Whether sweet 
or swing, dance or show, Jack cuts everything in the books. 
With a fine rhythmic sense and capable musicianship, he’s 


drum world and, like so many 


other top men, Jack plays WFL Drums exclusively! 


Send 10c for handsome photograph of your fa- 
vorite WFL star. Write for free handsome 2-color brochure. 













Keep Your Eye on 
BUDDY RICH 


AND HIS 
ORCHESTRA 


ee they’re terrific! 
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LOS ANGELES BAND BRIEFS 





Holly Hails 


Sextet As Big Find 


By HAL HOLLY 


s 

Hollywood—lI have just discovered, or maybe I should say 
fallen over, a combo here in my own hang-out which ought 
to rate six pages of copy in our mag. I am basing that asser- 
tion on my recollecting that the Joe Mooney Quartet got four, 


and as far as I am concerned, de- 
served them. But since my outfit 
is a sextet, which by using my fin- 
gers, I figure means two more men, 
then six pages for this group is only 
fair. But as I doubt that the editor, 
or anyone else, would find time to 
read six pages, I’°ll make it much 
shorter. 

The group I am falling out 
over is the Alvin Weisfeld Sextet. 
It consists of Alvie, as we call 
him here, on alto; trumpet, elec- 
tric guitar, accordion, bass and 
drums. You can get some idea 
of how it sounds by listening to 
those new Anita O’Day Signa- 
tures, if they are released yet. 
Alvie, you may recall, supplied 
the musical backing for Anita on 
those platters. But for good rea- 


sons he did not attempt to con- | 


vey all of his ideas on those 
records. 

What Alvie can do with this group 
comes out best in his own treatment 
of old Jewish folk song themes. 
The secret lies in his arrangements, 
which embody the contrapuntal 
form and his ability to make each 
instrument “sing his part.” As Alvie 
puts it, “each ‘voice’ has to feel that 
he is doing a solo part all of the 
time.” 

Of various platter firms inter- 
ested in Alvie at this typing Cap- 
itol seemed to be the one most 
aware of his possibilities. Here’s 
hoping this will hurry things 
along. 

Jive Jottings 


Sarah Vaughan, who was 
scheduled to fill the featured spot 
at the age following Peggy 
Lee, will not come to Hollywood 
until after the King Cole Trio 
a the Bocage (they open June 


A bit late perhaps is the news that 
Tiny Brown has given up his ven- 
ture with his own trio and has re- 
joined Slim Gaillard. They were 
still holding forth at the Toddle 
House (Slim having returned from 
his sojourn at Ciro’s) at this scrib- 
bling, sharing the assignment with 
Connie Jordan’s jumpsters. .. . Bill 
Moore, the tenor man I have cited 
here before as ready and willing to 
take on Illinois Jacquet any time 
in a high altitude contest, took his 
boys down to Santa Monica to open 
the new Marimba. 

Roy Milton, following a revolt 
of some kind by his erstwhile 
bandsmen, is at the Club Cobra 
with several new faces in the 
band. ... Mabel Scott held-over 
at Billy Berg’s to continue her 
solo stint with the opening of 
the new Butch Stone unit. 


Notings Today 


Baron Morehead, Local 167 
business rep, who has -been 
studying aviation, won hjs pilot’s 
license. He plans to establish a 
flying school here with foremost 
Negro flyers of World War II as 
instructors. . . . Cally Holden, in 
charge of sideline musicians at 
20th-Fox, purchased the La Loma 
ballroom in Albuquerque a while 
back. He does not plan to leave 
his studio post. 


Los Angeles—The King Cole 


Trio date at the Lincoln theater 
here is May 20 to 26. 
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Weisfeld 





Fort Lewis, Wash.—Army lost 
its biggest jazz man last month 
when T/Sgt. Joe Calvin retired 
after more than 20 years’ service. 
Mister Calvin, a trumpeter, was 
five feet six inches tall; weighed 
345 pounds. 





Curtis Mosby 
Gets 3 Years 


Los Angeles—The long and in- 
teresting career of Curtis Mosby, 
once a bandleader of some note 
(the “Kansas City Blue Blow- 
ers”), for years co-owner of the 
Club Alabam, once this city’s 
leading sepia spot; and erstwhile 
“Mayor of Central Avenue”, has 
come to a halt, for about three 
years, anyway. 

Three years in federal prison, 
probably McNeil, is what Mosby 
drew from Judge Ben Harrison 
here following his conviction on 
charges of concealing assets said 
to have amounted to $17,000 
while he was standing off his 
creditors with a bankruptcy 
stunt. 

Judge Harrison also denied a 
petition for probation. Mosby’s 
attorney said that he did not ex- 
pect to file an appeal. 








ROBERT 
KIRK 

























Be MTARLIGHT ROOF 
of the 


DRF-ASTORIA 


wonderland of 
id music... 
ae 
heart 








Waldorf-Astoria. 


New Williams’ 
Sonora Recordings 


BUESCHER BAND INSTRUMENT CO. 
ELKHART, 


INDIANA 





Fresh from new triumphs at the Empire 
Room in Chicago's Palmer House, Griff 
Williams — “Creator of America’s Most 
Danceable Music” — opens May 15th in 
the fabulous Starlight Roof of New York's 


Since his college days at Stanford, Griff 
has played his way right to the top, smash- 
ing attendance records from coast to coast 
in smart supper rooms and night clubs. 


Barnet Sets 


New Band 


Signs Apollo Contract 


Hollywood—Charlie Barnet has picked up a new gir] vo- 
calist here who was slated to make her debut in the big time 
band business with Charlie’s opening at the Meadowbrook. 
Chirp’s name is Carol Mann but it was planned to tag her 


with a new professional label. She 
was brought to Barnet’s attention 
by Art Whiting, local agent, to 
whom she will remain under con- 
tract. Billy Usher, who appeared 
with Barnet in the east, has the 
male vocal spot. 

Personnel of the new Barnet 
band as lined up at this writing: 





New York—Bassist Sandy 
Bloch, former] with Tommy 
Dorsey, dropped out of the Abe 


Most quartet to join the Darde- 
= trio. Sid Jacobs replaced 
im. 


BUESCHER SAX SECTION 
AT STARLIGHT ROOF 


ROBERT 
LIPSKY 


Vantoff. 








the label. 


Irving Lewis, Neil Hefti, Everett 
McDonald, Jack ‘Hanson, trum- 
pets; Phil Washburn, Tex Satter- 
white, Bert Johnson, trombones; 
George Weidler, Bob Dawes (has 
given up his own band tempo- 
rarily) , Kurt Bloom, Don Raffael, 
saxes (one sax not set at writ- 
ing) ; Dick Shanahan, drums; Ed 
Mihelich, bass; Bill Miller, piano. 

Barnet has signed a one-year 
pact with Apollo records. His 
first releases will be from masters 
which Barnet is turning over to 








EMIL 
VANTOFF 


Backing Griff's flashing fingers is his 
brilliant, all-Bueschér sax section — Bob 
Kirk, also featured as baritone vocalist, 
Frank Diesi, Bob Lipsky, and Emil 


When next you hear the familiar 


“There Is No Breeze” backed by “Do It Again” 
“Bless You” backed by “Among my Souvenirs” 


“Dream Music” theme, take note of these 
saxes. With flawless technique and perfect 
teamwork, these four Buescher artists 
give you “True Tone” at its finest. 
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Sharon Pease Ma 


Piano Analyst With 


‘Beat Since 


April, 1937 


Congratulations to Sharon Pease. This is the tenth anni- 
versary of his Down Beat piano column—a decade of devotion 
to the development of piano stylings. Through his long ex- 
perience as a teacher Pease recognized the instructional value 





of analyzing the works of outstand 
img contemporary performers. He 
kmew that the creative pianist is 
seldom able to break through 
complex maze of influences and ex- 
periences which account for a per- 
son’s creations and therefore pre- 
pared himself for the important job 
of analyzing and interpreting mod- 
ern trends in piano literature. 

Today, after ten years of hard 
work on this panes. Sharon 
Pease occupies the unique posi- 
tion of having furnished both 
the inspiration and instruction 
that have contributed, in no 
small measure, to the success of 
many present-day top flight pi- 
anists. Too, his writing and ob- 
servations have helped many 
ists by prodding them to greater 
achievements because they knew 
their work was subject to the 
scrutiny of an expert analyst. 
Down Beat.joins a host of friends 
in saluting Sharon Pease for his 
serious purpose and willing co- 
operation. We look forward to 
many more years of his valuable 
contributions. 


. Active In Many Phases 


Our industrious columnist, in 
addition to fulfilling the ambi- 
tious objectives of this column, 
has become an important figure 
in many other phases of the mu- 
sic business. He has made nu- 
merous radio network appear- 
ances, including two guest shots 
on the Chamber Music Society 
of Lower Basin Street. 

He -compiled-.and edited the 
important collection of solo style 
examples and biographical 
sketches used in the books, Down 
Beat’s 88 Keys to Fame and 
Down Beat’s Styles of Famous 
88ers. (The latter volume is 
scheduled for release within the 
next few weeks.) He has also 
written a series of instruction 
books, including Boogie Woogie 
Fundamentals and Boogie Woogie 
Piano Styles (Volume 1 and 2) 
as well as several published and 
recorded compositions. 


Pease Porridge 


The accompanying musical ex- 
ample is the last chorus from 
Pease Porridge, an original which 





Sharon composed especially for 


this tenth anniversary. In re- 


the | sponse to a query regarding this 


composition he said, “Pease Por- 
ridge —— a different appli- 
cation of walking bass. It is defi- 
nitely not boogie woogie as the 
beat is in four and it follows the 
usual form of popular music— 
eight measure periods, bridge, 
and 32 measure choruses... . 
The treble riffs are particularly 
effective with the counter melod- 
ic bass when played very fast 
with an even steady beat... . The 
chord symbols are a guide for a 
rhythm section accompaniment 
and require care in voicing 


art-| (chord positions) to furnish the 


most effective background.” 


Logan In Or Out 
a @ ’ 
Of ‘Rainbow’? 

New York—Ella Logan’s inde- 
cision as to whether or not she’ll 
bow out of the Finian’s Rainbow 
cast has left the lead gal vocalist 
role of the popular Broadwa 
show in much of a muddle wit 
Kitty Kallen quitting as under- 
study and Dorothy Claire step- 
ping in. 

Dorothy, who has been working 
as a single, had played the role 
for one night and is set for the 
Chicago company of the show 
should the inexplicable Miss 
Logan decide~to remain with 
the New York cast. The Chicago 
company is skedded to open the 
Windy City in September after a 
series of August break-in dates. 

Should Ella drop out by June 
1, which seems to be the deadline 
for the settlement, Dorothy will 
take over the lead role in the 
Broadway troupe. 

Kitty dropped out-as under- 
pa because, she said, “Ella 
couldn’t make up her mind and 
I had some other commitments 
to consider in case I didn’t take 
the role—like a date at the Wal- 
dorf-Astoria and a possible Para- 
mount picture.” Kitty is in 
Florida. 
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Chicago—Celebrating Sharon Pease’s 10th anni- 
versary as Down Beat piano columnist in his studio 
last month were (left to right) pianists Mel Henke, 


rks 





O Years! 
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Dave LeWinter, Floyd Bean, Two Ton Baker, Lionel 
Prouting, Nat Cole, Jan August, Robert Crum and 
(seated) Dorothy Donegan and Pease. 
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Melchior Laments Future Of Music 


Lancaster, Pa.—Lauritz Melchior, famed Met Opera war- 


bler, foresees America’s best 


its finest composers pouring their 


crooners and 


genius into such arias as 


Open the Door, Richard, unless Uncle Sam does something 


about it. 
“Unless America does some- 


thing to help young musical tal- 


doesn’t take cognizance of the 
situation and act, we'll have a 


natige of crooners snd nothing 





Bp musical abili , 

compose an opera 

it would never get performed?” 
‘A composer would 

rather turn out an Open the 

Door, Richard and make himself 

a million dollars.” 
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Somebody's Gotta Catch That Cat 


By John Lucas 


Chicago—It were rather sheepish not to reply to the big 
bad Wolff, nor am I a mouse to be intimidated by D. Leon. 
He sets up a horrendous howl, or modulates to a gruesome 
growl, but his bark is worse than his bite. One can always 





sue is at stake: all of us know it, 
and all of us perforce line up 
along one front or the other. 


The Real Jazz - 
Therefore I have my inflexible 





return snarl for snarl, grimace for 
grimace, and snap back wher 
pressed too closely. 

Eschewing such primitive tactics, 
[ prefer to give master Wolff the 
benefit of a very grave doubt, that 
is to take his latest lucubrations in 
earnest—to consider them soberly 
and rationally, ultimately to accept 
or refute the charges he has so 
vigorously levelled at my averted 
and unsuspecting head. (If this 
head of mine was turned, which ob- 
viously it should never have been, 
it certainly is no longer.) In so 
doing I shall make no attempt to 
answer for anyone else: indeed I 
know of none who would welcome 
me as a spokesman. 

Wolff has vitriol in his vial 
rather than poison: his attack 
has a quantum of acidity, but 
nothing of a quality more dam- 

or devastating. (He is, 
nevertheless, largely destructive 
tead of constructive.) Un- 
questionably his diatribe contains 
more than a grain of truth. Much 
but not all of it can be supported. 
Such portions as deal with my 
critical efforts have an element 
of fairness as well as one of in- 
justice. This makes it as a whole 
more difficult to controvert, but 
renders it at the same time a 
greater challenge, a more worthy 
and importunate provocation to 
response. So I proceed. 

I shall disregard Wolff’s refer- 
ences to critics of whom he dis- 
approves—and practically none es- 
capes hie censure—as adolescents 
and poseurs. This imputation is a 
device no less captious and caustic, 
no less arbitrary and groundless, 
than those employed so flagrantly 
by some of the very men against 
thom Wolff directs his reproof. 

Likewise I will dispense at once 
with his implication that even 
my-motives are suspect. I simply 
have no ax to grind, never have 
had, and I’m convinced that 
Wolff is neither more nor less al- 
truistic than I. Also I feel com- 
every certain that, at bot- 

m, he recognizes this to be true. 
So much for the sheer gall: now 
for the more significant matters. 


Pride and Prejudice 


take no sides: George Hoefer and 

Paul Eduard Miller. land. What I sup 
fess to, but to no avail.) Hoefer a 
has rarely essayed his hand at criti- mind nothing but collective im 
cism as such, and Miller has done 


so only at the risk of proving to all | yjse coherently as a group will 
that his real capacities extend in disappear altogether, yet this 
quite another direction. George and very ability is what always set 
Paul are historians, not critics— | our native American music apart 
there is, of course, a genuine dis- | from all other forms and types. I 
tinction — and as historians both | hate to see it become a lost art, 
have contributed enormously to the | and that is why I battle as I do. 


(Others pro- 


prejudice, my bias is total and 
extreme, my pet subject is Dixie- 

oo I call jazz, 
the real jazz, and this is to my 
rovisation. I fear the day is at 
and when the ability to impro- 


It is useless to argue that Arm- 


My point is that jazz critics | strong, Teagarden, and Goodman 
cannot, at present, simply sit on | haven’t added tremendously to the 








spective instr ts. They are re- 
markable soloists, but they can no 
longer perform quite properly in 
wholly improvised ensembles. Once 
they could. Their disciples how- 
ever—the younger musicians of to- 
ae mastered that faculty at 
aul. 

Consequently that kind of mu- 
sic which I call jazz stands in 
imminent danger of dying out. 
Yet this need not happen, it isn’t 
too late now, and I do what little 
I can to prevent it. If sometimes 
I seem violent, as Wolff suggests, 
I’m actually doing my cause a/| 
great disservice. I'll try to tem-| 
per my tone, but I'll never change 
my tune. Somebody’s gotta catch 
that cat! 





seem to be an analogy, for in- 
stance, between the relationship 
of string quartet to symphony 
orchestra and that of jazzband 
to swing orchestra. Even this 
analogy breaks down, however, 
under a moment’s_ scrutiny. 
While the string quartet and 
seneng orchestra derive from 
the same principle, the jazzband 
and swing orchestra do not. Dix- 
ieland, and Dixieland alone, has 
collective improvisation as its 
distinguishing feature.) 
A Critic’s Dilemma 

Wolff condemns me for bring- 
ing a “limited technique” to bear 
in my reviews for The Record 
Changer. I submit that it isn’t 
limited enough. My original pur- 
pose was to discuss only such 
records as by nature interest me 
profoundly, those which _ repre- 
sent the sort of music I consist- 
ently endorse, what I consider 
azz. 





(Incidentally Wolff’s allusion to 
Bach fugues and classical music 


This appeared to me the only 
| fair and honest method—a contin- 


the fence. A vital, important is- | scope and potentialities of their re- 





lf it's a Z#Z75c/ Syothromatic 
... {ts a pleasure to play 


Only a Gretsch can give you such easy and effortless playing qualities, 


such superior tone, sccond to none, and such distinguished beauty — 


because only Gretsch offers you the 7 features of Synchromatic Suprem- 


acy—exclusive features found in no other guitar. Try a Gretsch Synchro- 


matic Guitar and you, too, will say “It’s a Pleasure to Play”. 


Here are shown,three types of Gretsch Synchromatic Guitars. They 


vary in style and price but each embodies all the Synchromatic features 


described above and each instrument is a superb piece of craftsmanship. 


is particularly inept. There might | 
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Synchtromatic 





Wolff assails my position as one 
of “inflexible prejudices,” saying 
that I am “nutty on the subject 
of Dixieland,” that I rank with 
the “most violent of extremists,” | 
that I glory in a “total and ex- 
treme bias.” I cannot deny this 
accusation, although I strenuous- 
ly object to the cast his expres- 
sion assumes, (Delicious, deli- 
cate nuances are shades too 
subtle for Wolff: he invests each | 
ldea with the utmost of invec- | 
tive.) I can’t deny it, but I ask 
Why my position is worse than | 
that of extremists in the other 
ple why it is bad at all? 

ow 


only two jazz writers who 








Yes, And No 


New York—AFM headquarters 
here told the Beat last week that 
while AFM prexy James C. Pe- 
trillo had not specifically lifted 
the order pertaining to the play- 
ing of the natio: 
fore and after each job, he had 
tacitly assumed it to be a war 


measure, and was informing all 
pom eke that it was up to 








A Super-Auditorium instrument and a leader 
in beauty of design, with superior playin 

qualities, The “160” has heen readily accepte 

by famous artists for professional use. Con- 
struction and fittings include all the popular 
“Synchromatic” features — Synchronized 
Bridge, the compensating Chromatic Tail 
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Here is a honey to play—very ery with 


cowboy and other sin sweet 
sone Gat eS ae eed be 
ts . body gives it marvelous depth 

: Finished in rich dark 


- and resonance of tone. 


la with top in shading, and 
hagldly polished, Conpere thio with any other 
guitar at the price. 
Only $79—Unility Style Case, $9 extra, oF 
leneer Shell $42 extra. 





LHEISLH ‘100° 
Synchromatic 


A hig, full-powered, favorite orchestra model 
in full arched construction. Richly finished in 
dark brown lacquer with sunburst shading on 
top, sides and back. In its design and fittings 


are embodied all the exclusive chromatic 
features that contribute so notably! to easy, 


effortless pla This is a r for the 
practical professional an outstand.- 
ing value at its very i price of $100. 


With Utility Style Case, $109. With 
Deluxe Veneer Shell Case, $142, 


Piece, the arog a Neck and the Gretsch 


Synchromatic 


ear Drop*Sound Holes. All 


metal parts are heavily gold-plated. 
ve with Deluxe Veneer Shell Case, 


The Gretsch “Leutone” Pick-Up (fitting 
all models), $27.50. 


GRETSCH SEVEN POINTS OF 
SYNCHROMATIC SUPREMACY 


Non-pressure steel reinforced neck cases 
playing, adds fingering speed. 
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Synchronized bridge enriches tones of 
treble and bass. 

Compensating Chromatic tail piece pro- 
duces perfect timing with reduced string 
tension. . 


Extra large body gives added power. 


Gretsch Synchromatic tear drop sound 
holes add both to beauty of appearance 
and tonal quality. 


A ect finish in heavy lacquer elimi- 
RF nn om dust and finger marks. 


The Gretsch Guarantee protects your 
7 Gomes 


Visit your GRETSCH dealer today and see these won- 
derful values with their exclusive Synchromatic ‘features 


The FRED. GRETSCH Mfg. Co. 
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Musicians Are Suckers 


Not To Keep Accurate 
Tabs Of Expenditures 


By EDDIE RONAN 
New York—Now that income tax day—March 15—is safely 


tucked into the book, many 


musicians are settling back, 


breathing a sigh of relief, and fatuously dismissing the prob- 
lems of taxation from their minds until next year. 
Those who do ar suckers—every last one of them! 


In an effort to keep its readers ;—— 
posted in front, Down Beat ques- 
tioned Lewis C. Lebish, C.P.A., one 
of the top financial management 
consultants in the biz, who laid a 
bundle of facts open for anyone 
smart enough to take advantage of 


He explained that there are a 
number of occupational expenses 
allowed as deductible over and 
above such general items as 
charitable contributions under a 
certain percent, medical and 
dental expenses more than 5 per- 
cent of a taxpayer’s adjusted 
gross income, and the like. The 
general items for the most part 
are understood and listed on in- 
come tax forms, but occupational 
deductions peculiar to the music 
business usually are unknown 
even to those in the trade, Lebish, 
— is also an attorney, empha- 


Must Keep Records 


As a result, occupational de- 
ductions allowable often are over- 
looked. And, although the treas- 
ury department allows estimated 
expenses in an amount which 
they consider reasonable, an ac- 
curate record of such allowable 
expendituresshould be kept by 
every musician who wants to take 
full advantage of the occupation- 
al deductions peculiar to his 
trade. 

In view of the fact that a sub- 
stantial portion of estimated ex- 
penses may be disallowed by the 
treasury department, and that 
many expenses incurred during 
the year may be forgotten, Le- 
bish points out the importance of 








two facts: 

First, the ability to recognize 
occupational deductions. 
Second, the need to keep a 
daily, weekly or monthly record 
of expenditures allowed as occu- 
Pational deductions so that they 
may be tallied and kept as record- 
ed proof in substantiation of the 
expenses claimed. 


Due to the natural limits of 


this story, Down Beat will make 
no attempt to include all occu- 
pational items deductible, but 
will cover the important ones af- 
fecting the most people. 


These Are Deductible 


The following expenditures pe- 
mg to musicians are deduct- 
ible: 

Union dues, arrangements, re- 
hearsal expenses, instrument re- 
pairs, rental of equipment, stand- 
bys, uniforms and professional 
make-up, laundry, valet and maid 
service. 

Others are ‘management costs, 
agents’ commissions, postage and 

tati y for and an- 

swering fan mail, rent of a busi- 
ness .office, secretarial service, 
business trip transportation 

(doesn’t include traveling be- 

tween personal residence and lo- 
cal place of employment), sala- 
ries paid in conducting business, 
dues in professional societies, 
business gifts, and depreciation 
of property used for production 
of income, entertainment for 
business purposes, hotels, meals, 
etc., while away from home con- 
ducting business and miscellane- 
ous expenses incurred in earning 





Few Understand Tax Deductions 





a taxable income. 

Also included are publicity, 
photographs and _ reproduction, 
‘advertising and clipping service. 
Still; throat treatments for 
vocalists are non-deductible. 


Should Keep Budgets 


Jobbing musicians and vocal- 
ists who do not have taxes with- 
held should make a special effort 
to keep accurate account of these 
deductible items. Also, musi- 
cians who have taxes withheld 
and who believe such withhold- 
ings will cover their total tax 
must realize that withholding 
rates are only 19 percent, and 
those with substantial earnings 
will be in a much higher bracket 
and therefore will have a sub- 
stantial tax liability in addition 
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These methods 


FREE BOOK-— 


PIANISTS 


IMPROVE YOUR PLAYING 
BY BROADWELL TECHNIQUE 


Learn how the Broadwell Principles of Mental-Muscular Coordination and the Keyboard Patterns Method to gain 
proper keyboard habits can greatly improve your Accuracy, Technique, Memorizing, Sightreading and Playing. 


REDUCE PRACTICE EFFORT—10 TO 1 
our piano practice can be scientifically applied to eliminate Waste Effort and Time. Learn how one practice repetition 


work of ten; how memorizing and sightreading are reduced to logical practice principles. The Broadwell 
Makes sightreading a natural, rapid and accurate process. 


GAIN IMMEDIATE RESULTS 


Value of the Broadwell Methods applied to your own playing is appreciated not only in the improved quality ot play- 
ing, but also the speed with which improvements in technique, 


accuracy, 


ADOPTED BY FAMOUS TEACHER-PIANISTS 


The Broadwell Methods are used by famous Concert Pianists, Professional Pianists, reputable Teachers, Students and 
Oo may be applied by the student who has had but 6 months of previous piano 
instruction as by anced students. The methods are as valuable to the player of popular music as to the 

classical pianist. The Broadwell Methods have been successfully used for over twenty years by thousands of pianists. 


BROADWELL PIANO TECHNIQUE 
Mail Coupon — No obligation for 
“TECHNIQUE” 
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sightreading and memorizing, etc. become 
Improved master of skills such as trills, arpeggios, runs, octave passages, chord skips, ig unmistakably 











to their withholdings at the end 
of the year. 

If you make more than $5,000 a 
year, plus $500 for each claimable 
surtax exemption, the govern- 
ment requires that an estimated 
income tax return be filed sup- 
plementing the withholdings. 

Lebish, who handles finances 
and tax problems of Phil Brito, 
Count Basie and Benny Good- 
man, among others, suggests 
that musicians to be foresighted 
should budget their earnings and 
deposit to a special tax account 
an estimated amount each week 
so that their estimated tax lia- 
bility more than withholding can 
be met at the end of the year. 

Make it easy on yourself next 
March. Keep a record. 





New York—Trumpeter Johnny 
Costello has switched from Jose 
Curbelo to Noro Morales’ Cuban 
band at the Havana Madrid. 


Wife Of Musician 
Slain At Doorstep 


Philadelphia—W hile Edward 
Matthews, local saxist and vocal- 
ist, slumbered in a bedroom of 
their North Philadelphia home 
last month, his wife, Clara, was 
Slain at the doorstep by an as- 
sailant who hacked her about the 
face and head, then dragged her 
into an alley where he stripped 
a stocking from her leg, drew it 
ieee her neck and knotted it 
ti 

‘Matthews told police that he 
had not seen his wife since before 
he had left earlier that evening 
for an engagement. d, that 
she was not home when he re- 





turned at 3 a.m. 
Couple have two. children 
Carol, 5, and Edward Jr., 4 
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Cool Set For 
Chase June 25 


Chicago—The Harry Cool band, 
recently at Bill Green’s Casino 
in Pittsburgh and now on one- 
niters, will open at the Chase 
hotel in St. Louis June 25 for six 
weeks with a six week option. 

Lester Lees, formerly with Mu- 
tual Music, has joined the band 
as manager. Band‘ now carries 
five saxes, three trumpets and 
one trombone, three rhythm and 
yocalist Evelyn-Stallings. 

Cool recorded four sides for 
Mercury here in late April, doing 
the novelty Mah-zel, backed by J 
Won’t Be Home Anymore When 
You Call, Sonny Skylar’s I’m a 
Rollin’ and a revival of Forgive 
Me. All sides have vocals by Cool. 
a is booked by William Mor- 


Concert Trend May End In Ash Can 


New York—The current trend to the concert halls as 
stopgap for musicians large and small, who are feeling the 
pinch of ‘the business today, may end up in the ash can unless 
more constructive planning and fruitful action go into the 








promotion end. 

Concerts from coast to coast have 
been laying great big eggs! And, 
with top names and good music 
featured! Why? 

It’s a pretty simple answer. Pro- 
motion. Just plain bad promotion. 

At a recent Carnegie concert 
featuring such names as Charlie 
Ventura, Bill Harris, Dave Tough, 
Charlie Shavers, Ralph Burns, 
Sid Catlett, Mildred Bailey, Mary 
Lou Williams, Marjorie Hyams, 
there weren’t enough people to 
bother about seat reservations. 
Musically it was impressive; fi- 
nancially, well, hardly in the 
black. 

Norman (Granz’ recent flop in 








| Stan And Vido Offer Suggestion 





Hollywood—Since Stan Kenton changed his mind for a second time 
(just after Down Beat went to press) and broke up his band in Tus- 
caloosa on April 17, his sidemen are facing the problem of spending 

summer, and eating regularly until the rag pianist re-organizes 


“in August. Stan and his star tenorman, Vido M 


usso, pose as a chef 


and waiter here, one suggestion for keeping busy during the layoff. 








Los Angeles was due entirely to 
the lack of adequate promotion. 
And, Granz, as well as his associ- 
ates, will tell you so. 

Granz has had successful con- 
certs both before and after the 
Los Angeles egg layer. A recent 
success was one held in Detroit’s 
Music Hall. The concert packed 
the 2,000 seats in the hall, rang 
up a $3,800 net even after some 
$250 had been lost in free passes. 

How was it done? 


Credit to Martha Glaser 


Martha Glaser, who has been a 
right hand to the Jazz at the 
Philharmonic and who until the 
Detroit date had never handled 
the promotion end of a concert, 
went into Detroit a few days be- 
fore the scheduled date. With 
her, she took a limited experi- 
mental budget. 

First, and at virtually no cost, 
she devoted a goodly amount of 
effort to radio and the disc jock- 
eys. She set personal appear- 
ances for both Norm and men in 
the group. They appeared either 
ar, or in groups on Jack the 
Bellboy’s WJBK disc show, on the 
Inter-racial Goodwill hour, on 
WJLB’s Record Rangle show and 
on Bill Randle’s platter stint. 

In addition to the personal 


Jersey Club 
OpensSeason 


New York—The Club Middle- 
brook, Somerville, N. J., unshut- 
tered Aprit 16 for the summer 
months. 

First unit to debut at the resort 
spot was the Anton LaPlaca trio 
and vocalist Joe Maimone. With 
bassist LaPlaca are Will Justice, 
formerly with Benny Goodman, 
tenor, and accordionist Joe 
Modica. 
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zipper pocket for accessories, and place for mute 


at the end. 
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from jars and shocks. And ‘‘Artistic’’ Covers 
cre so smart looking, you'll be proud to 
take them everywhere! 
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shots, Martha spread the latest 
Jazz at the Philharmonic albums 
to all other stations. The records 
got good plugs. This operation 
covered WEXL, WJR, CKLW and 
WXYZ as well as the aforemen- 
tioned WJBK and WJLB. 


Community Press Coverage 


Her press coverage was a bit 
unorthodox. Most of her efforts 
were devoted to the 12 communi- 
ty papers, the Negro and Jewish 
press. Nevertheless, she did not 
neglect the dailies and their col- 
umnists. 

In an effort to familiarize all 
press representatives with what 
Jazz at the Philharmonic was do- 
ing, Miss Glaser held a press 
showing of Granz’ Jammin’ the 
Blues film. This as well as the 
concert itself got a good deal of 
play especially in the daily pa- 
pers. Paid advertising was held 
to a minimum and its concentra- 
tion was largely with the. com- 
munity and specialized press. 

The concert received the bene- 
fit of a number of large and prof- 
itable tie-in ads taken by record 
stores. Despite the fact that col- 
lege and high school papers were 
not running due to vacation, the 
above press coverage is far above 


J 


5 





that given the average local or 
traveling concert. 
Records Not Slighted 

The third concentration was on 
the record stores and dis- 
tributors. An important effort 
was a lecture given members of 
the disc departments of the ma- 
jor Detroit department storés. 
The meaning of jazz and what 
such a concert meant to record 
sales were thoroughly explained 
to those attending. Four record 
store autograph sessions were set 
for members of the concert to 
fulfill. And, a date was set for 
Granz to meet with the local 
record outlet heads and disc dis- 
tributors. Although there was no 
outdoor advertising, more than 
200 posters were displayed by 
some 50 record dealers. 

Such drumming in the three 
important categories—press, ra- 
dio and records—assured success 
for the concert. 

If many of the newer concert 
units would take example from 
such promotion, there would be 
fewer eggs laid in the jazz con- 
cert halls across the country. 

And that should please the 
public, the musicians—and, one 
should imagine, the promoters. 

—ron 
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Hot Trumpet: Man Now 
Leads Own Orchestra 


Since opening at the Trianon in Los Angeles, Jimmy 
Zito’s new 11-piece orchestra is drawing capacity 


crowds. 
One reason for the band’s 


popularity is Jimmy Zito’s 


thrilling trumpet solos. A Holton owner for years, 
Jimmy is another trumpet man who demonstrates — 
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Fiddle For Fun, Fish Is Their Living! 


_New York—As had often 
happened in the past, the Rasa 
brothers, dressed in tuxedos 
and i their instru- 
ments, walked into their 
wholesale fish house early one 
Monday morning, put on white | 
sanitary coats, and began dumping 
boxes of smelly, glassy-eyed crea- 
tures on counters for the retailers 
to examine and buy. 

“The music business being 
what it is these days,” volun- 
teered Brother Sal, spokesman 
for the family, “we’ve at last be- 
come almost happily resigned to 
making a lot of money this way, 
instead of being full time musi- 


Had Band First 


Fourteen years ago, Sal, who is 
now 33, Ralph, 35, Frank, 31, and 
Joe, 29, had a successful orches- | 
tra. They played club dates and | 
provided music for network ra- | 
dio shows like The Rise of the | 
Goldbergs. On the side they! 
helped their father run the In- 
ternational Fish Co., 111 South 
St., in the heart of the Fulton 
fish market. 

Then Papa Anthony died. Their 
Mother argued that they should 
give up the hazards of music 
and take over a sure thing: fish. 


The Rasa boys gave in to Mom, 
but with misgivings. As a com- 
promise with their hearts, they 
continued to play music on the 


Somebody's Gotta Catch Cat 


(Jumped from Page 13) 
uation of my “Jazz Jive by Jax” 
column for Down Beat—for I felt 
and admitted I could no longer do 
justice to swing. I was finally com- 
pelled to add a category for the 
latter, very much against my wishes 
and better judgment. 

Naturally my coverage of big- 
band and small-band riff or re-| 
bop strikes Wolff as “cursory, | 
biased and highly dispirited.” It| 
is just that On the other hand, 
so are the Dixieland reviews of 
men like Feather and Ulanov. 
This only proves that each critic 
should concentrate upon the 
brand of hot music—the style, 
the type, the form—of which he 
approves. 

No reviewers are “tolerant” and 
“dispassionate,” as Wolff correct- 
ly notes, but they can’t and 

ouldn’t be. A tolerant critic 
would find sométhing good in 
everything, while a dispassionate 
one would discover nothing ex- 
ceptional in anything. Objectivi- 
ty—a state of temporary suspen- 
sion—is about all that Wolff can 


ask, and to what kind of criticism 
would such an attitude conduce? 


Categories for Cats 


I shall conclude by indicating 
that, despite his inimical reaction 
to my writing, Wolff proposes for 
record reviewers categories al- 
most identical to those I long 
since adopted for my column. He 
suggests four: hot vocal, hot 
piano, Dixieland and similar, and 
small hot groups other than Dix- 
ieland. 

I break the first down into 
“Sacred and Sinful” and “Singing 
the Blues,” cover the second in 
“Barrelhouse and Boogie,” the 
third with “The Dixieland Band,” 
and the fourth as the stuff of 
“Swing and Stuff.” 
difficulty, and what has Wolff sup- 
plied that I haven’t? 

Let me add that I feel highly 
honored to be grouped, on any 


account whatever, with critics | 
such as Rudi Blesh, Hughes Pan- | 
assie, Robert Goffin, Bill Russell, | 


George Avakian, Gene Williams, 
Charlie Smith, Fred Ramsey, and 
Ernest Borneman. > 


CARL FISCHER 


MUSICAL INSTRUMENT CO. in. 


COOPER SQUARE 


NEW YORK 3, N. Y. 


Where's the | 


side, thereby reversing their orig- 
inal music-fish relationship. 

That’s how they came to walk 
into the fish shop with tux- 
edos and horns, of a Monday 
morning. 

“A Sunday club date. may not 
break up till 3 a. m. In that case 
we've got all we can do to beat 
the customers to the market. The 
retailers are 4 a. m. characters. 
That’s when they get up, I 
mean.” 


Play Week-End Dates 


The Fultoneers, as the Rasa 
boys call their part-time orches- 
tra, work private dances almost 
every Saturday and Sunday. The 
boys claim they play more for 
kicks than dough. Sal fronts 
and sings. Ralph plays piano 
and accordion. Frank blows ten- 
or and clarinet. Joe is at guitar 
and also takes vocals. A gal 
singer and eight to ten more 


(Staff Photo by Got) 
pieces generally round out the 
Fultoneers, with top instrumen- 
talists like clarinetist Sal Fran- 
zella (an earnest amateur fish- 
erman) often among them. 

The Fultoneers sub-bill them- 
selves as The Band of a Thous- 
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and Melodies and jalize in 
old tunes. It’s basically a society 
unit, with a six piece jam wing 
for occasional righteous mo- 
ments. 

The Rasas all took to music 
like a trout to a fly. Behind 
them were the guiding hands of 
an uncle who played violin at the 
Milan opera house in Italy (La 
Scala de Milano) and a grand- 
father who played for the Metro- 
politan in New York. 


Council Loves It 


The Fultoneers are the special 
delight of the Fishery Council, 
industry promotional organiza- 
tion with headquarters at the 
Fulton market. The Rasas, in 
addition’ to naming their or- 
chestra after the market, also 
wrote the council’s “national an- 
them.” It’s called Freddy the 
Fish. 

The Rasa brothers made a rec- 
ord of the tune for the council, 
Each of the two or three, days a 
week that the board of education 
sends a class to visit the Fulton 
fish market, or Hunter college 
sends its dietetic majors, the 
council finishes off the guided 
tours by playing. the record 
through once, then having the 
students join in the second time 
round with a rousing chorus. 

—got 


Raeburn On Senne 


New York—Boyd Raeburn has 
been booked into the Paramount 
theater for three weeks starting 
May 21. 
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A COLUMN FOR RECORD SE" 
COLLECTORS 


By GEORGE HOEFER, Jr. 


Art Feher of Cleveland sends 
in the following interesting in- 
formation. Louis Armstrong made 
St. Louis Blues in Paris, France, 
issued in 1934 on French Bruns- 
wick 500490 using master number 
1483. Delaunay states that thefe 
were two versions made but only 
includes the one master number. 
A few months ago it was dis- 
covered that a 
third version 
was made at 
the same time 
as the others 
and sent to 
Germany but 
only twenty- 
five copies were 
pressed since it 
was decided 
they weren’t 
Aryan enough 
and so were 








George 


left to gath- 
er dust year 
after year. When the British 


took over the factory wherein 
the records lay, a hip officer 
picked them up. 


Feher has recently obtained 
one of the records by Louis Arm- 
strong on’ German Brunswick 
A 9683 and has compared this 
version with 1483. He finds it not 
only different but much better. 
This is confirmed by the promi- 
nent cornetist and Armstrong 
collector , Bill Rosenberg of 
Cleveland. 


The William Russell-Gene Wil- 
liams complete but unpublished 
discography of Louis Armstrong 
does not list 1478 but does include 
two versions of St. Louis Blues 
1483 and 1484. Song of the Vipers 
listed by Delaunay as 1484 should 
be 1485. Therefore a third version 
of a fine recording exists in a very 
limited number mostly in Europe. 
To obtain a complete Armstrong 
eSllection becomes much more dif- 
ficult with this news. 


The publication of Delaunay’s 
new Hot Discography by Criter- 
jon Books this fal! may reveal 
other record facts similar to the 
above. It is fascinating to ac- 
cumulate such  discographical 
data, and there still are many 
obscure items that are listed as 
“personnel unknown.” 


A rather well known record by 
Carmichael’s Collegians on Gennett 
6474, Champion 16453, 40001 has 
not had the personnet listed to date. 

made two sides in 1928, 
March of the Hoodlums ( 13722) 
«Naar a the Dog (13724b) in 





The baritone saxophonist on 
the date is now in the advertis- 
ing business in Chicago and gave 
the Hot Bor the complete line- 
up. Here it is: Hoagy Carmichael, 
cornet and piano; Wad Allen, 
tenor sax (this is the Wad Allen 
mentioned so frequently in 
H ’s book Stardust Road); 
the late “Dub” Schoffner, cornet 
(a horn P ina) who played very 
much like Bix Beiderbecke) ; 
Johnny Abrams, violin; Bob 
McCue, piano . (played while 
Hoagy cut his first and last cor- 
het solo) ; “Fizz” Goodrich, bari- 


) ce 








| Elliot Cuts Birthday Cake 








Lansing—Student of Michigan State college presented Elliot Law- 
rence with a cake on his 22nd birthday anniversary here, and vocal- 
ists Jack Hunter and Rosalind Patton stand by for their share. Since 
leaving the Hotel Pennsylvania in New York the Lawrence band has 
played 37 campus dates. 





tone sax; Bob Vollmer, drums; 
and a fellow named Fox on alto 
sax. This group was a college 
band working at Indiana Univer- 
sity under the direction of Hoagy 
Carmichael. 


Another obscure Gennett person- 
nel of 1929 was revealed recently 
by Gene Gifford, famous arranger 
for the Goldkette, Casa Loma and 
his own groups, now working free 
lance in Chicago. He mentions a 
record released under the name of 
Johnny Burris of a Gifford tune 
called So Comfy. The latter wrote 
the piece for the Freddie Bergen 
and Orange Blossom units of Gold- 
kette Attractions, 


The trumpet is played by the 
same Bixian horn as the Car- 
michael record above, “Dub 
Schoffner now dead, Johnny 
Burris was on piano, Pee Wee 
Hunt, trombone; Bill Rausch, 
trombone; Gene Gifford, guitar; 
Steve Brown, bass; and Wally 
Irvin, drums. 


MISCELLANY: Bettelou Purvis 
advises that Jack Purvis, her father, 
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is in Cairo, Egypt headed to San 
Francisco via India, Philippines and 
Hawaii expecting to arrive in the 
States next fall. He is spending a 
great deal of time composing a pi- 
ano suite. In the Hot Box, August 
26, °46, was included an insert to 
the effect that Bettelou would like 
to have any information pertaining 
to her father’s whereabouts. Purvis 
himself saw the insert and enclosed 
it in a letter to his daughter from 
Europe. 


Columbia Starts 
Pop Jazz Series 
Chicago—Columbia records 


f| will shortly undertake a series of 


special jazz releases, but the kind 
of jazz that sells. Manie Sacks 
intends to cut sides by Cab Cal- 


Hiloway and a six-piece group, 
-;Mary Ann McCall, 
}| Woody Herman vocalist, and the 
| Buster Bennett trio. 


Starlight Goes 


the former 





For Name Bands 
Wildwood, N. J.—The redec- 


‘}orated Starlight ballroom here 


will feature name bands on 
week-end dates, kicking off with 
Vaughn Monroe Memorial Day. 

Switch in policy to name bands 
and week-end only policy was 
due to local union scale being 


. raised to a prohibitive figure, 


making full operation with semi- 
name and local bands unprofit- 
able, Starlight operators said. 





Terkel ABC Show 


Has Jazz, Opera 


Chicago—The Studs Terkel 
show, with a strong accent on 
jazz music, was, at press time, 
hoping to have its ABC net time 
renewed for a second 13 week 
period. 


The show, emceed by Terkel, 
disc jockey ‘and jazz enthusiast, 
features Georgie Barnes trio and 
a Dixie group lead by trumpet 
man Ralph Martire, with over- 
all music direction by Harry Ko- 
gen. Such names as Lonnie 
Johnson, Jimmy McPartland, 
Charlotte Morris, Jackie Cain 
have been featured. Chamber 
music and even opera is not ig- 
nored, with artists of every type 
music used. 

Show, written by Marvin Dav- 
id, is heard ABC-wise at 6:30 p. 
m., CST Thursdays and in Chi- 
cago at 9:30. 
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K-LITH VISIONAID ~ 


MANUSCRIPT AND SCORE PAPER 


The paper scientifically made to eliminate glare for vision aid. 
SOLD BY MUSIC DEALERS EVERYWHERE 
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GIVES YOU THESE PERFORMANCE ADVANTAGES 





Fast, silent Rocker Action 
treble shifts. 


Airflow interior — 30% 
more volume. 


Deep fold bellows for 
quicker response. 


FOUR NEW MODELS priced from 
















































$500 to $750 with case, now on display. 
Write Excelsior Accordions, Inc., 
333 Sixth Avenue, New York 14, N. Y. 
for free circular and for the 


name of your nearest dealer. 


* PRODUCT OF EXCELSIOR, 
Accordiana is the only imported 
accordion incdrporating patented 

Excelsior features. 
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Eddie Getz Quintet 


rrr 
333 Oates Neuhere 


Roger is fast moving jazz 
played by this little Milwaukee 
band with an alto soloist who has 
heard Charlie Parker to consid- 


erabie advantage. A ge 
5 . BF wen locked-chord style, an: 
work behind the 


— B..ny guitar is noteworthy. 
Side rocks and is never lackadai- 
sical as are the efforts of so many 
better known groups. Nowhere 
is spoiled partially by lack of 
tonal ag to solo again 
is delightful. Bass man’s ideas 
are not earth- -shakingly novel, 
but always swing—and that 

a novelty. If this band is utes 
of what's around Milwaukee, 
they’d better rename some street 
there West Fifty Second and give 
up in New York. (Chord 632) 


Buck Clayton's Big Four 
IJ Dawn Dance 
if It’s Dizzy 
iif Wells-A-Poppin 
iI Basie’s Morning Blusicale 
Dance is a good lesson for ar- 
rangers, in that the unison 
clarymuted trumpet passages, 
moving through several registers 
show how each instrument 
changes sonority and overshines 
the other in erent register 


r 





and Morning are the better sides, | 


with Scoville Brown’s Lester 
Young-toned clarinet coming out 
on the former, and Tiny Grimes’ 
guitar more relaxed on the lat- 
ter. (HRS 1024, 1052) 


Tony Mottela Four 


II] Coquette 
II Tony's Touch 

Four fine radio musicians on 
this one: Mottola’s guitar, Feld 
(drums), Alpert (bass), and 
Guarnieri (piano). Coquette 
shows those pretty inside 
changes that George Van Eps 
used so well some years ago. Still 
sounds nice. Touch is a Billy 
Stegmeyer idea. (Majestic 1125) 


Max Miller Trice 


If Heartbeat 
22 Caravan 


Two badly recorded sides by 
the Chi jazz man famed for his 
vibes but playing piano here. 
Caravan taken upper than than 
ordinary shows off Max’s percus- 
sive command of piano, but 
doesn’t display much tonal sub- 


| 





Symbol Key 


ee ae 
iivz Tasty 

a i Tepid 
! Tedious 














lety or great harmonic variation. | 
Heartbeat is a stomp blues with 
a@ beginning using even four beat 
left hand such as you don’t hear 
much ~~ Both sides give 
you the definite impression of a 
converted vibes soloist rather 
than direct piano playing, 
despite the fact that there are 
spots of real interest on both 
sides. Max should remember that 
a@ piano needs volume contrasts 
as much as any other instrument. 
(Gold Seal 401) 


The Paul Jordan Quartet 


If Blues For Peanuts 
iif Goin’ Far Away 

Bud Freeman is given free rein 
with his tenor horse on both 
sides here with a background 
much more current in ideas than 
those with whom you have heard 
him lately. It’s an interesting 
experiment to hear the piano- 
man’s conception of blues in con- 
trast to Freeman’s. Despite the 
shaky Freeman vibrato on the 
twistover, he sounds more at ease. 
Bass and drummer are excellent. 
(Gold Seal 402) 


Radind Gpentor Big Four 


oad S Sweet Lorraine 

ie 1 Lazy River 

i f ‘ China Boy 

iif Four Or Five Times 


Steve Smith has made this 
1938 album re-available at long 
last with the two horn men 
backed by Carmen Mastren’s gui- 
tar and Wellman Braud’s bass. 
Check all these sides, compare 
them with Muggsy’s recent 
Disc album, given a limp re- 
view here, and see if you don’t 
hear a startling difference. Here 
the Mug’s playing is alive, mov- 
ing and full of Armstrong influ- 
ences. In the new album, it 
droops. Added note of commen- 
dation to old-time Tommy Dor- 
sey guitarist Mastren who cer- 
tainly played full rhythm on 
These sides may be 
old-fashioned, but like all good 
hat jazz at any time, they fit like 
a fine old tweed. (HRS 1) 


Mary Osborne Trio 


II Oops My Lady 
iif Blue’s In Mary’s Flat 





BEST BETS 
Hot Jaz 


Roger 
by Eddie Getz (Chord) 
. Swing 


Moon Nocturne 


by Charlie Ventura (National) 
Dance 


I Never Knew 
by Sam Donahue (Capitol) 


Vocal 


The Miguelito Valdez Album 
. (Musicraft) 


Concert Music 


The Red House 
by Miklos Rozsa (Capitol) 














to the fore. Bob Thiele’s balanc- 
ing of small groups still leaves 
a lot to be desired for full range 
color. Flat is much like Lady— 
not tremendous, but competent, 
solid playing. (Signature 15087) 





Swing 











Charlie Ventura 


SII Moon Nocturne 

fff (Parts I and ll) 

far the best record tenor 
saxist Ventura made with his 
now split-up big band of the 
tune Herbie Fields recently re- 
corded and which Basie used to 
have Earl Warren sing. Best solo 
beside Ventura’s various efforts 
is Neal Hefti’s trumpet passage 
opening the second side: Good | 
warm tone and unhurried ideas. | 
(National 9029) 


Paul Jordan Octet 


III The Footwarmer 
iJ Lament To A Water Buffalo 


Two sides proving that it 
doesn’t take 37 men and a harp 





to try unusual voicing and ar- 
ranging ideas. Boyd ,Orlando’s 


excellent tenor gets off on both 
sides, and the octet’s execution 
though not perfect in all respects, 
has a whiplike snap to it _~ 
commands respect. Buffalo is 

berceuse for bowed bass, wide 
isn’t always clear in intent. 
There’s good guitar as well as 
more well-scored ensemble. 
These two just miss being top 
notch records. (Gold Seal 403) 


George Paxton 


I] Streamliner 
ii The Whiffenpoof Song 


Streamliner is conventional 
big band riffing starting out with 
jano-backed reeds and moving 
to brass, and a couple of solos. 
Main trouble is = — in 
the band, —— y the drum- 
mer, is pressing too hard. Re- 
verse is the Vassar theme song. 
(Majestic 7224) 


Louis Prima 


If Sing Sing Sing 
if Chinatown 

Prima on his own tune which 
coined Benny Goodman a yeues 
fortune. At the —— 
takes it, it sound a lot like Diga 
Diga Doo. Side center-stages 
drummer Jimmy Vincent, who 
several times speeds while play- 
ing the various tricks required 
of all drum solos. It’s pretty 
meaningless stuff, after ten years 
of Krupa-Rich- Cole drumnastics. 
Chinatown has more of that 
tantalizing Prima trumpet which 
always starts out to make you 
expect a great Louis Armstrong- 
t solo but never quite gets 
there. Reed section is very, very 
sloppy in one passage. Ending 
Prima passage is much better, 
still on the quasi-Armstrong | 
kick. (Majestic 1131) | 


Babs’ Three Bips And A Bop 


ff Oop-Pop-A-Da 

32 Stompin’ At The Savoy 
If } Lop-Pow 

iJ Pay Dem Dues 


Babs Gonzales, joined on scat 
vocaling b Tad Dameron 
(piano) ond Pee Wee Tinney 
(guitar). Others in it are Rudy 











Lady is polite jazz, with Mary’s | 
guitar and Sanford Gold’s piano | 















Be-Bop (Savoy) —. 3.95 | 
Jacquet (Savoy)...............++- 2.35 
Dizzy Gillespie (Musicraft)........ 3.95 
Elli Carnegie Concert......... 3.95 
Esquire 1946 Vol. 2.............-- 3.95 
New 52nd St. jazz...........-.-- 3.95 
Slam Stewart. .........0s2eeseeees 3.95 | 
ighter—Ventura—Vol. 1...... 3.95 | 
Frankie Carle Encores............- 3.55 | 
Stan Ramten. > ...cccsccssccccccee 3.31 
MEE cccaweccaccosceced 3. 
(Signature)........ 5.10 
King Cole Quintet...............- 3.55 
jazz At The Phil. 1.............- 5.10 
jazz At The Phil. 4.............. 4.05 
Piano—Guarnieri............- 3.95 
ea. 4.75 
95 
3.95 
3.95 
3.95 
3.15 
3.95 
3.95 
3.95 
-Venuti (Brunswick) 2.25 
RECORDS 
Al Hibbier 
in My Little Brown Book.......... 20 
Feather Roll Blues...............+ 
Don’t Take Your Love............ 1.05 
Col Hawkins 
OES Sa 1.25 
Night And Be tidck sscus hans ‘80 
it 


IN NEW YORK IT'S MAIN STEM 
FOR A COMPLETE LINE OF ‘JAZZ 








I  onnkdachntetsecsascoceces ‘6s 

Summit Ri BUD. 0c crcccccvece 6S 

Dancing In DEER. nccccccveesee 65 
Benny Goodman 

More Than You Know...........- 90 

Geet G0... cvecscccccccccccces 65 
George Brunis 

Ugly Chile. .......-eeeeeeeeeecees 1.05 

Tin Rook Blues... <.....cccccceces 1.05 
jie Barnet 

BNREB.... cocscccccccccs 80 

No Pad To = BN, wc aweegeccces 80 

e 

Facin The Face. .........csccseess 1.57 

OF 0 Mad Vou. .......-ccccccccees 1.05 
ie Auld 

1 Don’t Know a uabivees vheosee 65 

Georgie Porgy........-..-e-++e00: 80 
rankie Laine 

Sunday Kind Of Love............:- 80 

That’s My Desire...........---55+ 80 

Me! L ~ sp hepdsdseete 1.05 - 

ru pia foal peosestesevees 80 

My Old Flame. ............-+--5+ 80 

Stra SE So nds Gbiawivac'ese ‘80 

Sky Blue —... ceneshdnsececsce 80 

Traditional Blues..............-.+ 4 

SINGLE ITE! 

Lc Hi m: Daybreak Bives. 1.05 

wah Vaughn: Time After Time.... .80 

Buddy Rich.Oo Bop Sh’ Bam.. . 80 

id Raebi a’ x 80 





Williams (alto), Charles Simon 
(drums) and Art Phipps (bass). 
This is much the same experi- 
ment that Buddy Stewart and 

ve Lambert more suc- 
cessfully with Red Rodney (Key- 
note). Da sounds very much like 
Ooh-Bop-Sha-Bam. Savoy has a 
vocal chorus, and some Rudy 





HOT JAZZ FANS! 


CHECK THESE FAST 
SELLING ALBUMS 





CIBESSIE SMITH—With Louis 
and Fletcher Henderson. COLD AN HANES 


DOL 
LOST YOUR HEAD BLUES, EMPTY a 
BLUES (part | G U1). 4-10" records— 


$3.57 
Oo ay og JACQUET ¥ oe 
Box, Jacquet and Coat, lili on 
Te. = y pal and No Vest. 2-10” 


ocur. LOMBARDO pan ALBUM—The 
Sweetheart of Chi, lina 


ul Shadow W. Beau 
Waltz. ras sss -_ 


( GUY LOMBARDO —— feat 
Twin Piano — HU TALES 
FROM VIENNA 


oon VENTURA AND HIS SEXTET 
~, = > &. be ge ae ‘e—Charlie ee 


» I - Teddy Nepoiene 
Plane; Red ot d Callender, Bass; Alan , Nepelecs, 
Guitar; Nick Fa atool, Drums; W MAT 
THis THING CALLED LOVE, CHOPIN’S 

NUTE WALTZ, I'M IN THE MOOD 
~ FOR tov M4 SLOW Oe. oath records 


Teno Sax: 


e Crosby, 
Lux —_, Ss Freeman, Mildred Bailey, 
Joe ett. HONEY- 
Breet ROSE E ME, HONK 
N HEARTED 


UEEZ 
TONK TRAIN BLUES, DOW 
BLUES, A oolepe J LAMENT, TILLIE’S 
ONY. TOW! N NOW, WHAT IS THERE 


6- 
cenicaco JAZZ ALBU ud Freeman, 
oje » Jess es Pee Wee Rus- 
NOBODY'S 


SWEETHEART, THERE'LL BE SOME 
CHANGES MADE, CHINA BOY, JAZZ 
ME ae BUGLE CALL RAG, ‘SISTER 
Sai, le aitPod PAR 
BALL, etc. 6-1 wisi 


t Basie. SOUTH, 
, | WANT A LITTLE 
TWELFTH STREET RAG, BABY 
DEAR, jay -f BROWN BLUES, HAR. 
MONY BLUES, THE COUNT, MOTEN’S 
SWING, GOOD MORNING BLUES, etc. 


1 records—$3. 

C NEW ORLEANS JAZZ—With Louis Arm- 
svons. Red . Johnny Dodds, johnie 
sree CART” BLUES, KING 
PORTER STOMP, eee sveser BLUES, 
PERDIDO STREET Bi LUES, etc. 6-10" 


records—$6.32 
(BUD FREEMAN FASHIONS IN SWING— 
a, Wee Russell, Max oe % 
Eddie Condon, BIG BOY, 
COPENHAGEN: OH, baby, ” SENSATION: 
! NEED SOME PETTIN A JUANA; 
SUSIE, FIDCETY FEET. 4-10” records 


O feo VENTURA WITH RED CAL- 


— AND BARNEY BICARD—Mas 
Ra 
Love You Like # Do. 


3-10” + AS 
(CORED NICHOLS JAZZ ose (Vol. 2) 
—His Five Pennies with Miff at, Pee 


Wee a. Adrian Rollini ne 
ddie Lang. IDA, FEELIN’ 


PAIN” A AVALON, NOBODY'S SWEET- 
HEART, Pap YARD SHUFFLE, WASH 
BOARD BLUES, etc. 4-10” records— 


95 
o 35 iy DODDS ig l ORLEANS ALBUM 
Ww Blues, Orleans Stomp 


eee You've ; Joe Turner Blues, 
Erastus P' = Old Kazoo; 
bay and Me t, . 4-10" 
records—: 
CO FRANK Ti CHEMACHER ALsuM— sede 
Condon, ey 5 a = 





























You Took Ail hy Love: <20<.2.<7.280 | F)Ceay Cale: Body. And Soule BARREL HOUSE STOMP. 4-10" 
: Trumpet No -—$3 
pdedend ~~ —\ #0 | Pitsis Rune: I'm Yous............ 2 CILOUIS ‘ARMSTRONG JAZZ CLASSICS 
Sax-o-re-bop  ... 6... cece cece 1.05 joe Marsala: Clarinet Marmalade 80 jan Blues, 7 
1 Ee ee 1.57 ristano: Can't ee 80 be oy ‘Drop Sack; Static Strut, 
After Theatre Jump............... 1.25 | () Dave Lambert: Gussie G........... 80 Stomp Let’s Go; Terrible 
4 oe a 80 Bobby Hackett: Pennies From Heaven 1.05 Santa C ues. 4-10” 
- et REE, Eldridge: | Want To Be Happy..... 80 COKID ORY AND HIS CREOLE JAZZ 
A i cpcccccckocccccesiecs 1.05 Earl Himes: Margie............... 80 —NEW ORLEANS JAZZ ALBUM WITH 
Sugarfoot Stomp..............++.- 80 Don Byas: Pennies From Heaven 80 BARNEY BIGA jucket A 
SE SON Pano hn enna dy 4anes> 1.05 Oliver: O Daddy-o............ 65 In It, Eh, La Bas, Creole Bo 
Dizzy Gillespie Elman: Please Mama......... 65 Bo, F To Storyville. 4-10” records 
Moose The Mooch...............- 1.05 ’ inley: Red Silk Stockings...... 65 —$3.57 
[} Diggle Fer Diz... .......... 88... 1.05 | fo Lune Say See weeks 2 a lym KIRBY yy os me 
— en po a ain ied —_ Stewart: ZaZa..............-.1-25 aA Double hk Bounce of The 
HI-FIDELITY SHOULDERED NEEDLES Somebody ta ee 1.05 Benny Carter: All or Se. 5 cnw'eire 1. Super Plum Fairy, Sweet Georgia Browa. 
FOR YOUR RECORD LISTENING ENJOYMENT Ae rs Holiday i: ge NS 1.05 3 Bips G a Bop: Oo Bop A Dop....1.05 4-10” 57 
etm _ ETT “ ——o 
Bring ovt the full, beautiful tones of your rec- Where Or When.............. 1.25 
cots th the ‘Sapiectoon: Se enact ancoh a, ieee mel on RECORD RENDEZVOUS 
point travels over your records as quietly as o Dizzy’s Dilemma................ 1.05 R COR SHOP 300 Prospect Ave., Cleveland 15, Ohio 
' naeee you the ultimate in tche 4 nels ecceccccccccccccccccces a 1693 Broadway, New York 19, N. Y. Please Ship To: 
free listening enjoyment. And this ision, nc cccvcsvccccsevecess d Mini 3 lesa =a 
ten-play needle is extra gentle with your valu- Lover Come Back To Me...... bee LOS er Ck GF Gres LE ene erent re oo peseeecnenegeees 
able records. Taper-Tones are available through- Strenge toate Shain sds smears > 154 : Enclose se fo for Shipping and. Insuring I. vaivis cin adap tua wase<o*acte 
ott the aad ik en ent, Sage | sseeseeneeerensees sess Bs 
More... ...seveeceeecereess Sen, so 2. bd dacBeouddl obbcrvoves Ss soesheedneecccaheae STATE.....-. 
Travellin Light................-.. Tk eee ee Add 25¢ for 
A Product of Sameus fer Slee Bleodics Since 8 Billie’s Bounce..... “ ee ti r 80 } Address pane PUpNeviiguawesecppeccenase In Ohio add 3% Sales Tax 
on2 re “ *eieentsaniagarhene 1.05 § 1 ENCLOSE (1 CHECK [7 MONEY ORDER 
we cccceweensdheeveseuse BP SPD, « Kc ¥acd sscccdgsaceas Mer vice SEND 
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Diggin’ The 
Discs—Mix 


(Jumped from Page 19) 
cluding sound-track versions of 
10 Jerome Kern tunes, taken 
from the picture. The title song, 
with Lennie Hayton conducting, 
isn’t the world’s best music, per- 











haps because you keep waiting to} 


see the chorus roll by too. The 
sides with Tony Martin, Kathryn 
Grayson (though her top tone 
wobbles until flute reinforce- 
ments arrive) , Judy Garland, and 
Virginia O’Brien are more suc- 
cessful. Lena Horne’s Can’t Help 
Lovin’ Dat Man is probably the 
best thing in the album despite 


the ridiculously large size of the | 


supporting band led by Lennie 
Hayton. Using sound-tracks is a 
fine idea, especially since it per- 
mits constant check on the mu- 
sical quality. But it also can 
serve up too much ginger-bread 
as is the case here, and for these 
ears, the whole thing was just a 
shade too colossally gigantically 
tremendous. (MGM 1) 


Jack Carroll 


IJ} My Melancholy Baby 
I} Oh Gosh Oh Gee Oh Golly 


Solo debut by the former Les | 


Brown vocalist, backed by ex- 
Shaw arranger Dave Rhoades. 
Here at least is good baritoning, 
but nothing immediately distinc- 
tive apparent. (National 9022) 


Rickey Jordan 


if ABC Blues 
if Blues In The Storm 


Blues backed by the Vivien 
Garry Trice, Les Robinson, Ted 
Ed Hall and Lucky 
Thompson. Principal riff is one 
Floyd Ray used eight years ago. 
You’ve heard lots of vocals like 
it before. (Exclusive 235) 


Jack Lawrence 
IT Is A Sin To Tell A Lie 


iJ Don’t Cry Little Girl Don’t Cry | 


First vocal sides here by the 


song writer, working on these) 


with a quartet and a hummed 
introduction. Second chorus uses 
the sort of scat background TD 
used back of Jack Leonard’s vo- 
cals. His singing is affably corny, 
which is probably the verdict 
Lawrence most wants to hear 
from a wallet standpoint. Must 
be, with the Ink Spots routine he 
uses at the end of Girl. (Rain- 
bow 10001) 








Frank Sinatra 


ffi 1 Believe 
if Time After Time 


Sinatra and Stordahl out of 
the mellow mize on the first one 
for a welcome change of pace. 
Time After Time though Mr. FS 
sings ’em at the same blomp of 
the metronome. (Columbia 37300) 


Leslie Scott 


22 Stars Fell On Alabama 
if Baby Let’s Get Lost 


Louis Armstrong’s vocalist, 
backed by Billy Moore. Like Lee 
Richardson, Scott is another re- 
flection of the current fashion 








Concert Music 











Miklos Rozsa 
iIf The Red House 


Theremin and all, here’s the 
Slick stuff that Rozsa has been 
tossing off for movie scores rang- 
ing from The Thief of Bagdad to 
Spellbound. It would take too 
much space to elaborate here, 


,|but Mr. Rozsa uses the same 


basic pattern for practically 
everything he writes. Even his 
melodies are often schematically 
similar. This is not great music, 
nor will it live even with the aid 


|of the ubiquitous theremin. How- 


for Billy Eckstine—Herb Jeffries lever, of its type it may keep you 


singers. He sounds better here 


interested for a while; it’s worth 


than he ever did with Armstrong, | having just to pick to pieces for 


probably because of Moore’s ex- 
pert support. (Victor 20-2141) 


Ruby Smith 


ff Port Wine Blues 
ff You Satisfy 


Second date together for Ruby 
and Gene Sedric, their Harmonia 


| future experience. (Capitol CB 
) 


Earl Wilde 
ff Chopin 


The young pianist, best known 
so far for his interpretations of 
Gershwin, playing better known 


|Chopinia, including the Revolu- 


date having been reviewed here | tionary Etude, classic left hand 


some months ago. Two sides of 
blues, sung and played with hon- 
ors going to Sedric’s reed work. 
(Victor 20-2152) 


Larry Douglas 


Anniversary Song 

Girl That I Marry 

Devil Moon 

nother Night Like This 

Want To Thank Your Folks 

Why Did It Have to End So 
Soon 


are 


~ 


GEEess 


I 
I 
if 
ij 
i; 


Six debut sides by the WHN 
Gloom Dodgers singer. He has a 
high baritone, almost a tenor 
quality at times. His style is less 
pompous and mannered than 
most like throatalists, and has 
an easy-going lightness to the 
quality. (Signature 15075, 15083, 
15084) 


Monica Lewis 


II We Could Make Such Beauti- 
ful Music Together 


if I’m In The Mood For Love 
iif Why Dol Love You 

if A Thousand And One Nights 

if Midnight Masquerade 


Maybe Bad Girl will get on the 
nets, but it’s hard to see how. It’s 
a rehash of the Bonnie Baker 
routine, better and more taste- 
fully done by Miss Lewis. Why 
despite a little sliding around on 
the words “be” and “love” is the 
most restrained and truest sing- 
ing Miss Lewis has done recently. 
(Signature 15068, 15072, 15078) 





CARL FISCHER musica 


Me 


2Quare 


L INSTRUMENT CO 
York 3, N. Y 


- 








|exercise for pianists, several of 


the waltzes, and the Butterfly 
and Black Key Etudes. You will 
find the recording tone brittle, 
and Mr. Wilde’s interpretation 
lacking the lush air most Chopin 
addicts like. There are also some 
passages of over-pedaling. (Ma- 
jestic MZ-2) 


Isaac Stern 
fff Violin Selections From 


Humoresque 


Smart packaging, this one, 
with young Stern, one of the 
country’s greatest fiddlers, 
backed by Oscar Levant and a 
Franz Waxman-led orchestra 
playing five of the pieces they 
did on the Joan Crawford film’s 
sound-track. There’s some Dvo- 
rak, Bizet, Sarasate and Wagner, 
all as well played as excerpts and 
cut-down scorings can be. Stern’s 
tone is full and lush but his 
phrasing better controlled than 
many of the technical demons 
now on the scene. This is a great 
album to introduce you to seri- 
ous violin music. And just inci- 
dentally, if like MGM, you can’t 
use the soundtrack itself, just re- 





produce it—like Columbia! (Co- 
lumbia MM-657) 


Alfred Newman 
I22 Sweetheart Music 


More string sides by a Holly- 
wood conductor who surprising- 
ly enough knows his business. 
This is syrupy stuff, but done 
with authority and feeling, and 
never descending to the level of 
a Palmer House serenade. A 
casual listen to Intermezzo and 
the conductor’s own well-known 
Street-Scene will point up the 
difference between a man who 
knows what he wants and how 
to get it out of a score and the 
usual conductor who merely tags 
ont, with the boys. (Majestic 


David Rose 


IS California Melodies 
if Misirlou 


California is the Rose radio 
theme, played with his usual at- 


Decca Distributes 
For Commodore 


New York—Commodore rec- 
ords, oldest of the pure jazz in- 
dependents, will now be distrib- 
uted by Decca. ‘The Femme h 
»which was largely responsible 
for the success gained by Billie 
Holiday, Eddie Heywood, Eddie 
Condon and others, was founded 
in 1938 by Milt Gabler of the 
Commodore record shop, who is 
also a recording director at 
Decca. 

Decca has an option to buy 
the Commodore label at a fu- 
ture date, under the terms of 
the new set-up. 





tention to rich string sound. It 
lacks however enough secondary 
ideas to make it last upon re- 
playing. The flipover, played 
quicker than usual, has some ef- 
fective french horn work. (MGM 
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WRITE TO JOE ALLARD 
74 W. 50th ST. N.Y. 20, N.Y.C. FOR 





For SAXOPHONE 


@ Three octave scales and chords 
@ Atwo octave range in any scale 


@ Twelve 


@ Fingerings above (high F) 
@ Unusual chords 





scales in every key 
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THE VEGA CO. 


155 COLUMBUS AVE. 


lypypnlte, 
mies YEON TAR 


BOSTON 16, MASS. 


See Your Music Dealer oc Wale. For FOLDER 


/ 





Joining the constellation of top orchestra 
leaders is Boyd Raeburn, now thrilling gala 
crowds in New York's Vanity Fair Club. 
Sharing bows with Raeburn is Sam Herman 
and his VEGA electric Guitar. ' 


Like other top guitarists, Sam Herman likes 
Vega tonal quality . . 
control and distinctive Vega stylidg essential 
to good showmanship. Newest featurés include 
fast-action neck, 
piece and genuine ebony fingerboard. 


. unsurpassed volume 


adjustable bridge, special tail 
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; b—hotel; nc—night club; cl—cocktail 8 
r—restaurant; sats New York. City; He Hwd.—Hol Mer ca 
Frederick Bros. ‘asl Cope RX ey iG—Moe Gale, 48 West 48th St., NYC; GAC— 
General Artists op 8 O Bidg., N c IeJou Gs -_ 745 Fifth Ave., NYC; MCA—Music 

. of America, Fifth Ave., id F. Oxley, 8848 Sunset Blvd., L.A. 46; 
wee Zucker Agency, 420 “Msdisos Ave., NYC: WMA—William Morris Agency, RK 
Bidg., NYC. 
ae Deadline for band listings for the 
Char Showland) Dallas adline for 
Alfredo, Dan tone" s) Het, ne -_ > | Ay A is | 2. — ae 
eside and closing dates and name and location 
Aie-2, (Lakeside Park) Denver, |] ofthe job. Singles cannot be listed. 
aaa Louis (Earle) Philadelphia, 
5/14-15, t 


Arnaz, Desi (Bob Hope Show) NBC, Holly- 
Arnold, Arnie (Lafayette) Buffalo, N. Y., 
Astor, Bob (Berkeley's Jungles) Charleston, 
Averre, Dick (Gibson) Cincinnati, h 


B 
Baffa, Emil (Florentine Gardens) Hwd., ne 
Banks, Jimmy (Cavalier) Virginia Beach, 
Va., Clang. 5/15, h 
Bardo, = (Cotton Carnival) Memphis, 
5/1 
Burnet, Charlie (Meadowbrook) Culver City, 
Barnhart, Jackson (Trocadero) Cleveland, 


momen Blue (Edison) eh S h 

Basie, Count (On Tour) W 

Benedict, : eran (Nexberiand Plaza) Cin- 
cinnati, h 

Beneke, Tex (Glen Island Casino) New 
Rochelle, N. Y., 5/15-27, nc 

Bishop, od (Silver Leaf) Napa, Cal., Clsng. 


5/18, n 
Bishop, Billy (Melody Mifl) Riverside, Ill., 


Blue, Bobby (Chi-Chi) Riverside, Cal., 
Bobick, ae (Legion) Perth yr Roy 


N.J., 
Bothie, Russ (Casing ck" Galena, b 
thwel ny m Tour 
ad Johnny (Beverly Hills) Cincin- 
ti, Ohio, 
Bradshaw, Tiny (On Tour) MG 
Brandon, Henry (On Tour) FB 
Brandwynne, oe (Flamingo) Las Vegas, 
Sen, Mite (Iceland) 
" ce! 
B <n Randy ee eect NYO, & 
Burkhart, Roy (Embassy) Chicag 
Gentine Beach) Portland, 
3 (Utah) Salt Lake City, 


5/16-24, h 
Buterhela, pily (Moonlite Gardens) Cin- 
«cinnati, 5/17-1 
Byers, Verne (Rein nbow) Denver, b 
Park, Cal., Clsng. 5/11. an 
Pasadena, Cal., 5/16- 


Cc 
Caceres, Emilio WOAt) San Antonio 
Calloway, Cab (Strand) NYC., Clsng. 5/8, 
t; (Avodon) L. = Opng. 5/22, b 
Carle, Frankie (Circle) Indianapolis, Cisng. 
5/8, t; (Radio City) Minneapolis, 5/16-22, 


Carpenter, Ike (Trianon) Southgate, Cal., 


Cassel, Allyn (Hacienda) San Diego, nc 

Cavallaro, rmen (Chicago) Chicago, 
Clsng. 5/8, t; (Buffalo) Buffalo, N. Y., 
6/9-15, t; (Astor) NYC, Opng. 5/19, h 
erches, Paul (Skylark) Jefferson City, 


lo., ne 
Chester, Bob (On Tour) GAC 


Clancy, Lou (Dallas) Texarkana, Tex. ne 
Cnt Ozzie (O’Henry) Willow Springs, 
Coleman, 


fae (Waldorf-Astoria) NYC, 
ie 5/17, h 


Cool, Ha) rry (On Tour) WM 

Sanaa. Del ye deere Park) Pitts- 
burgh, Opng. 5/14 

oa, Xavier (Ciro’ s) Hwd., Opng. 5/16, 


Cummins Bernie (Sky Club) Chicago, 
Cunningham, Lou (Troutbrook) Biddeford, 


Me., 
D 
(On Tour) FB 


-Dale, Avon 
Dayidson, Cee (Rio Cabana) Chicago, ne 


Davis, Do: Paree 

Davis, Johnny “Scat” (On Tour) JG 
Defeo, Sal (Pine Point 
Del Guidice, Eddie ( 


ne 
Denison, Lou (Auditorium) Strafford, Pa. 
DeVito, Pat (Alamac 
Digine, Dick (El 


1., h 
Dincter, Deer (Bali) NYC, 

i Pardo, Toni Gastige Memphis, b 
Aen, Al (On Tour) M 
Donahue, Sam (On Tour) G. 
Duffy, George (ieee) A h 
Dunham, Sonny (On T ‘our GAC 
Dunk, Wally (Teen ’n’ Twenty) Montreal, 


»b 
— Michael (Copacabana) NYO, ne 


iviera) Vern, Mont., 


cho) Sacramento, 





le, Ray (On se 
Eifion, Dike 2S, NYC, Cisng. 
Riva. a (Zang) New Orleans, h 
Engberg, Bill (Shrine) Rockford, IIl., b 
Erwin, Aw (Chin’s) Cleveland, r 


F 
Tot. bs oe (Telegraph Terrace) Toledo, 


Fields, Ernie (On Tour) GAC 
Fields, Herbie (Sherman) Chicago, h 
Fina, Jack (Palmer House) Chicago, h 
ito, Ted ( i. nor) San Diego, 
Fisk, Charlie yr ler-Wallick) Gaeees, 
Ohio, Clsng. 5/25, h 
Emil (Paradise) Chicago, b 
Foote a. AL Breneman’s) Hwd., 
F k (New Yorker) NYC, Cisng. 
e/a, Be “Bill Green’s Casino, Pittsburgh, 


nee, Bob (Elks) Yakima, Wash., ne 


G 
Seem Joe (Oa Tome) tore Perey)’ Toledo, 
T, 
Cisng. 5/17, h .. 


Gillespie, Dizzy (On Tour) MG 
muboow? Patnieibhie, ne 
nn: Borge 
NBC—Hollyw 4 
Gray Glen (Palace) San Francisco, t 


H 
Hampton, Lionel (Apoll NYC, 5, 6-22, 3 
(Royal 1) pa egg 7! Fe } * oe be 
Harmen, Russ (Rose Rom) 1 Mentor, Ohio, 


Show) |» 





Harris, Ken Nel (2 Suan’ Shreve- 
port, La., Cleng. 5/17, 
Harris, Norman (King *Baward) Toronto, 


Hawkins, Erskine (On Tour) MG 

Hayes, Sherman (Martinique) Chicago, ne 

Henderson, anal (DeLisa) Chicago, 
Clsng. 5/18, 

Henry, Glen (Plantation Club) Dallas, ne 

Herbeck, Ray (On Tour) 

Higgins, Dale (Spenkch Terrace) Edwards- 
burg, Mich., 

Hines, Earl (er Grotto) Chicago, 
owa: Eddy (Chase) St. og Opng. 
5/16, h 

Hudson, Dean (Cotton Carnival) Memphis, 
5/16-17 

olen, Hugh (Tom Breneman’s) Hwd., r 

Humber, Wilson (Pla-Mor) Kansas City, 
Clang. 5/11, b; (Peony Park) Omaha, 
5/17-18, b 

Hutton, Ina Ray (Strand) NYC, Clsng. 
5/22, t P 


i 
International Sweethearts (Royal) Balti- 
more, Clsng. 8, t; (Riviera) St. Louis, 
5/15-28, ne 
J 
Jacquet, Illinois (Regal) rey Clsng. 
5/8, t; (Savoy) NYC, 5/18-24, b 
Jahns,, Al (Providence-Biltmore) Provi- 


ce, 
James, ere {On Tour) MCA 
Johnson, B a (On om. MG 
Jones, Spike (On Tour) GAC 
Joy, Jimmy (Peabody) Memphis, Clsng. 


K 
Eanaee, Hal (Statler) Washington, D. C., 


aes. Art (Trianon) Chicago. 

Kaye, Sammy (Circle) a .., 5/15- 
21, t; (Michigan) Detroit, 5/23-29, t 

Kernels S Korn (Greenwich Village Inn) 


NYC, 
Kerns, Jack (Elmo) Billings, Mont,, ne 
ee Henry (Mark Hopkins) San Fran- 


KGk Andy (Encino) Detroit, Clsng. 5/14, 
ne; (Apollo) NYC, 5/23- 3-29, t 

Kisley, Stephen (Edgewater Beach) Chica- 
go, h 

Kranyik, Jack (Rose Room) Rome, Ga,. r 

L 

LaBrie, Lloyd (On Tour) GAC 

Lange, Bill (Plaza Gardens) Toledo, ne 

LaSalle, Dick eee Hills) New SR 
Clsng. 5/26, 

Lawrence, Elliot (Meadowbroo! 
Grove, N.J., Clang. 5/15, oy (Barle) 
Philadelphia, 5/16-22, t 

Lecuona Cuban Boys (On Tour) GAC 

Leeds, Sammy (Latin Quarter) Cincinnati, 
Ohio, ne 

Lenard, Johnny (WCTC) Elizabeth, N.J. 

Levant, Phil tBlaskhewh) Chicago, ne 
mbardo, or (New Yorker) NYC, 
Opng. 5/15 

Lombardy, Al (Palladium) NYC, b 

Long, aged (Eastwood Gardens) Detroit, 
5/ 


9, 
Lopez, ‘Vineont (Taft) NYC, h 
Lowe, Harris (Nat) ‘Amarillo, Tex., b 
Lunceford, Jimmie (On Tour) GAG 


M 
Martin, Freddy (Ambassador) L.A., h 
Masters, Frankie (On Tour) MCA 
McGrane, Don (Stevens) Chicago, h 
McIntyre, Hal (Roosevelt) ee Orleans, 
Opng. 5/14, h 
eH Ray (Orpheum) Madison, Wis., 
§/20-21 
"ne Jack (Paris Inn) San Diego, Cal., 


Mecker, peter (Jefferson) St. Louis, h 
Mes Pa tase 8) or Cal. + ne 
Millar,’ a (Statler) Boston, h 

Millinder, Lucky (On Tour), MG 

Moffitt, Deke (Netherland-Plaza), Cincin- 


nai 
Molina, Carlos (On Tour) FB 
men. ast (Rustic Cabin) Englewood, 


¥ 
Morgan, ~ = (Biltmore Bowl) Hwd., h 
Morrow, Buddy (@n Tour) MCA 

7 Ray (Nevada-Biltmore) Las 


s,h 
Mulliner, Dick (Claridge) Memphis, Clsng. 
gt Frontier) Las Vegas, Nev., 


Opng. 5/23, 
N 
Nagel, Freddy (Roosevelt) New Orleans, 
Clisng. 5/12, h; (Peabody) Memphis, 
Opng. 5/17, h 


o 
Oliver, Eddie (Mocambo) Hwd., ne 
Oliver, Sy (On a) 4 
Isen, George (On Tour) M 
Overend, Al (Silver “Siiorer) Pediat: ne 


P 
Page, Paul (Larry Potter’s) North Hwd., 


ne 
Palmer, Jimmy (On Tour) GAC 
Pandy, Tony (Vasques) Middletown, Conn., 


ne 

Fuster. Tony St og Hwd., b 

Saxton, George (On Tou 

Posrl. Ray vs (iuehlebach) Kansas City, 
Isng. 5/20, 

Peirce, Dick taniend L.A., 

Peters, Bob (Broadwater ‘Beach) Biloxi, 


Miss., h 
Petti, Smile (Mounds) Cleveland, ne 
— (Aragon) Chicago, Opng. 


Piccolo (Zanza Bar) ae Colo., ne 

P (Hi Hi Cc, 

Pringle, Gene Fiestas Park) Washing- 
Pruden, Hal (St. Francis) San Francisco, h 


R 
ey Boyd (Paramount) NYC, Opng. 
Ragon, Don (Neil House) Columbus, Ohio, 


Read, Kemp (Marion) Marion, Mass., r 
,. Tommy (Donahue’s) Mountain View, 
N.J., Opng. 5/15, ne 





Rpaues, Joe (Fairmount) San Francisco, 


Reid, Don (Music Box) Omaha, Clsng. ve 
ne; (Plantation) Nashville, Opng. 5 


ne 
Rey, Alvino (Aragon) Ocean Park, Cal., 


Reyes, Chuy (Mocambo) Hwd. 

a, a (Jerry Jones) “Salt Lake 
y, ni 

Ruhl, Warney (Casino) Quincy, Ill., ne 

Russell, te (Riviera) St. Louis, Clsng. 


6/14, a (Howard) Washington, D.C., 
5/16-22, 


Ss 
Sandifer, Gente Guam Grill) Corpus 
Christi, Tex 
— Carl (Touraine) Boston, Cisng. 5/15, 


Schaffer, Freddie (On Tour) MCA 
t, cepmens (Palace) San Francisco, 


Opng. 5/28, h 
Seidel. Bob (Nightingale) Alexandria, Va., 


Sheswood, Bobby Genes Beach) Port- 
land, Ore., 5/13-25, b 


Singer, Johnny (Zephyr Room) Cleveland, |: 
ant 


ack, Freddie (On Tour) JG 
Slade, Ralph (On Tour) FB 


Snyder, pa (Bellerive) Kansas City, Cleng. 
| 6/22, 


Spivak, Charlie (On Tour) WM 
os wee Jack (Spur Inn) Karnack, IIL, 


Ste rney, George (Mayo) Tulsa, Okla., h 

Still, Jack ——— Beach) Bridgeport, 
Conn., Opng. 5/24, 

Stone, Butch (Billy a 8) Hwd. 

Stone, Eddie (Belmont Plaza) N¥C. h 

Straeter, Ted (Statler) Boston, h 

Strand, Manny (Earl Carroll’s) Hwd., ne 

Strong, Benny (On Tour) _— 


Strong, Bob (On Tour) MCA 
Stress ~ Frank (Alpine Village) Cleve- 
land, r 


Stuart, Nick (On Tour) MCA 
Sykes, Curt (Trianon) Seattle, Wash., b 


T 
Thornhill, Claude (Glen Island Casino) 
New Rochelle, N.Y¥., Opng. 5/29, ne 
Towne, George ( Pelham Heath) Bronx, ne 
Tucker, Orrin (Forrest Park oar sal 
St. Louis, Clsng. 5/17, b; (Schroede 
Milwaukee, Opng. 5/20, 
Tucker, Tommy (On Tour) MCA 


° Vv 
Van, Garwood (Statler) Detroit, h 
Vincent, Lee (WHWL) Nanticoke, Pa, 
Vincent, Victor (Players) Hwd., ne 

w 
Wald, Jerry (Balinese Room) Galveston, 





‘ex., ne 
Waples, Buddy (Donah we Mountai 
View, N.J., Clang. 5/14, 
Wasson, Hai ese Driscoll) Corpus 


Christi, Tex., 
Watkins, Few Cinta) Cleveland, h 
Wayne, Phil (Biltmore) N h 


oa, P ws Gh aohaken Greens- 
boro, 
Weeks, Anson (El Rancho) Las Vegas, 
Cisng. 5/13, h 
‘eems, — (Chase) St. Louis, Clsng. 
5/15, 
Welk, Lawrence (Roosevelt) NYC, h 


Whiting, Bert (Palomar) Stockton, Cal., b 

Widmer, Bus (Belvedere) Shreveport, La., 
Cleng. 5/24, ne 

Williams, Cootie (Regal) Chicago, Clsng. 
5/8, t; (W. C. Handy) Memphis, 5/11-17, 
t 


Williams, Griff (Aragon) Chicago, Clsng. 


wan b; (Waldorf-Astoria) NYC, Opng. 
Winslow, ~~ (Plantation) Nashville, 
Clsng. 5/25, 


Wright, C coe ag (Victoria) NYC, h 


‘ ¥ 
Young, Sterling (On Tour) MCA 


Z 
Se, eee (Meadowbrook) Culver City, 


al., ne 





Combos 











A 
Ace, Charlie (Tate Bar) Gloucester, N.J., 
Clsng. 5/17, 
sh ee Skeet (Beverly Inn) Otisville, 


N.Y., n 
Allen, Red (Colosimo’s) Chicago, ne 
Allen Trio, Lee (Italian Village) Cleve- 
land, ne 
Auld Sextet, Georgie (Continental) Mil- 
waukee, Wis., nc 


B 
Baker’s Five Spaces, Taft (Californian) 
Fresno, Cal., Clang. 5/25, h 
Barnes, Georgie ( NR-A BC) Chicago 
Barranco, Wilbert (Pickero) L.A., nc 
Bechet Trio, Sidney (Jimmy Ryan’s) NYC, 


ne 
Becker, Dick (Cotner Terrace) Lincoln, 


oe 
Bliss, Nicky (Ye Olde Cellar) Chicago, ne 
— Quartet, Mel (Continental) Chi- 


go, h 
Bright, Jimmy (Ding How) Washington, r 
= Hilliard (Bronze ee How. 
ton, Tex., Clang. 5/23, 
Browne, Abbey ‘Coater” Foy’s) North 
Hwd., Cal., ne 
Te : Trio, Junior (Nardi’s) Whit- 
ng, 
Burke, Cecile (Casbah) L.A., ne 


Cc 
Candlelighters (Colonade) Columbus, Ga., 
Cieng. 5/28, ne 
Carlis Trio, John (Stuyvesant) Buffalo, 


N.Y., 
Carson’s Sophisticates, June (Silver Congo) 
La Salle, Ill., ne 
Cassato Trio, Sam (Pelican) Chicago, nc 
Casuals Trio (Mohawk) Schenectady, N.Y., 


h 
Cole Trio, King (Lincoln) L.A., ng 
Condon, Eddie (Condon’s) 
Coty, Red (Crown Propellor Lene Chi- 


cago, ne 
Creach, John (Paradise) L.A., ne 
Cromwell, Chauncey (Club Como) Buffalo, 


N.Y., ne 
Cross, Chris (Roseland) NYC, b 
D 
Dardanelle Trio (Madison) NYC, h 
Davis, Charlie (Bal Tabarin) L.A., ne 
~— Quartet, George (Bee Hive) Chicago, 


Debonairs Trio (Essex) Newark, N.J., h 
Dee 0, qeunay (Wagon Wheel) Asbury 


* (Slapay Maxie’s) L.A., no 
» Frank (Club 11) Brooklyn, 





Dennis, Dave (Vanity Fair) NYC, ne 
Downs, Jimmie (Chateau) . ae 
D’Varga (Club sani) Hwd. 


Esquire Trio oii Santag Monica, 
Cal., ne 


F 
Fabregat, Tom (Red Feather) L.A., ne 
—— 7] Danny (Shangri-La) Folly Beach, 
Fisher, Freddie (Madhouse) Hwd., ne 
Five Blazes (Tailspin) Chicago, cl 
Flame, Perry (Tep’s) Fall River, Mass., 


ne 
Four Chordsmen (Silver Ball) Newark, 


N.J., ne 
Froeba, Frank (Victoria) NYC, bh 


G 
a Trio, Ral (Club 99) Ft. Lauderdale, 
a., ne 
Gaillard, Slim (Toddle House) L.A., ne 
Gardner, Poison (Susie-Q) Hwd., nc 
Garry, Trio, Vivien (Dixon’s) NYC, ne 
Gibson’s Red Caps, Steve (Nomad) Atlan- 
tic City, N.J., ne 
ote Billy (Bit & Bridle) Morton Grove, 


cc 
Gonzalez, Leon (Martins) Chicago, ne 
Gordon Trio (Wilbur’s) Schnectady, N.Y., 
Opng. 5/8, ne 
— Trio, Tony (Tivoli) Bronx, N.Y., 


Guarine Quartet, Mike (Band Box) Bridge- 
water, M 


bf 
Hale Quartet, Benne (Cuban Room) 
Kansas City, n 


a, Edmund (Cate Society Uptown) NYC, 


wee, Edgar (Downbeat) L.A 
Heard, J. C. (845 Club) NYC, Cleng. 5/20, 


ne 
Heim, Karl (Colonial Court) N, Conway, 
N.H., ne 
ter Trio, Bernie (Quonset) Silver Hill, 
«9 C 
Hi Hatters Trio (Guffy’s) Bowling Green, 
y., ne 
Hoffman Four, Ray (Montana) Helena, 
ont., ne 


Howard, Paul (Virginia’s) Eagle Rock, 
Cal., ne 
RI 


i a Chubby (Esquire) Valley Stream, 


Jacquet, Tilinois (On Tour) M' 
—- = Jack (Seville) Grand Rapids, 
Johnson, "Happy (Jack’s Basket) L.A., ne 
Jordan, Connie (Toddle House) L.A., ne 
Jordan, Louis (Palace) Columbus, Ohio, 
5/19-21, t; (Keith) Dayton, Ohio, 5/22- 
28, t 


Kaye, Georgie 
nn., ne 

Kent, Peter (New Yorker) NYC, a 
Killian, Al (Billy Berg’s) Hwd., 

Kirby, John (Continental) te a ne 
Komack, Jimmie (Famous Door) ‘ ne 
Kopp, Sindell (Commodore) NYC, h 

Korn Kobblers (Jack Dempsey’s) NYC, r 


L 
Larkin Trio, Le go Angel) NYC, ne 
Little Sans and Lee Trio (Blue Diamond) 
Newark, N.J., ne 


M 
Malneck, Matty (Slapsy Maxie’s) L.A., nc 
Manners, Bob (D’Jai) Secaucus, N.J., ne 
—_ Sonny (Streamline) Galveston, Tex., 


sen Trio, ge (Village Inn) Colorado 
Springs, Co! 
Math, Lou Santa Rita) Tucson, Ariz., 
Clsng. 5/12, h 
McNeill, Wally (Conner) Joplin, Mo., h 
McPartland, Jimmy (Brass Rail) Chicago, 
Mi Q-Aires (Cairo) Chicago, cl 
Metronomes =, House) Hagerstown, 


Md., Clsng. 5/9, 
= (Gova Cc. C.) Napanoch, 


. m 
Milton, ee (Club Cobra) L.A., ne 
Modernaires (Club Cairo) Washington, 
D.C., Clsng. 5/18, ne 
Monchito (Vanity Fair) NYC, ne 
Mooney Quartet, Joe (Park Plaza) St. 


Louis, h 

Moore, Bill (Marimba) Santa Monica, Cal., 
ne 

Moore’s Three og ry 


Johnny (Royal) 
Baltimore, Clsng. 5/8, t 
Mucci, Johnny (Fulewas) Bridgeport, Conn., 
Clsng. 5/21, ne 


N 
i Trio, John (Jimmie’s) Mentor, Ohio, 


Nichols, Red (Morocco) Hwd., 
Nocturnes Quartet (Rogers a NYC, 
ne 


O’Brien, Hack (Rh oles Room) L.A., ne 

Ohl, Jimmie (Broadway Show Bar) Bay 
City, Mich., Clang. 5/15, cl 

Otis:Trio, Hai oe Chicago, el 


Pederson, Tommy cntieead Hwd., ne 


R 
epee Serie Billy (Crown Room) Salt 
e 
es Sage a Quartet, Louie (La/Villa), York, 


Riley. Mike (Swing Club) Hwd., ne 
Roble, Chet (Skyride) Chicago, ne 


Savage, Johnny (Martin’s) York, Pa., ne 
Sedric, Gene (Cafe Society Downtown) 


c 
Charlie (Bengasi) Washington, 


ne 
Silhouettes (Last Frontier) Las Vegas, 
Nev., Clsng. 5/9, h 
Simmons, Lonnie (Silhouette) Paeas. el 
ie (Cricket Club) L.A., ne 
Smith’ Trio, Stuff (Kilbourne) Milwaukee, 
Opng. 5/11, h 
Smith, Tony (Ada’s) Chicago, cl 
South Trio, Eddie (Tabu) Chicago, ne 
Spanier, Muggsy (Nick’s) NYC, ne 
Ray (Roger 


. ni 
Shavers, 


— Smith) Holyoke, 
ass. 
Stewart, Slam (Bengasi) Washington, 


Cisng. 5/15, ne 


K 
(Candlelite) Bridgeport, | De: 





as es 4 Trio (Melbourne) East St. Louis, 
Sun Setters (Tijuana) Blythe, Cal., ne 
T 
Three Flames (Village Vanguard) NYC, ne 
Three of a Kind (Blue Haven) Jackson 
Heights, NYC, ne 
Three Notes (1902 Club) Oakland, Cal., 
Three Suns (Piccadilly Circus Bar) NYC, 3 
wae Rudy (Fruehauf’s) Gardenville, N. ¥.. 


Tomlin, Pinky (On Tour) 
Top Notchers Trio (GaL-Chi) Palm Springs, 


ne 
Townsmen Quartet (Hi Hat) Memphis, 


Tenn., ne 
= 9 Bobby (Tally Ho) Catalina Island, 
al., ne 
Vv 
Van Trio, Connie (Ridge Crest) Ridge 
Crest, Cal., ne 


Van Damme, Art (WMAQ-NBC) Chicago 
Ventura Sextet, Charlie (Three Deuces) 


NYC, ne 
Vera, Joe (Glass Hat) Chicago, h 
Voye, Tay (Hollywood) Chicago, cl 
Ww 
Wain Trio, Milt (Stowell) L.A., h 
Wallace Trio, Cedric (Ruban Bleu) NYC, ne 
a Trio, Charlie (Rathskeller) Jefferson 


0., 
White. Johnny (Rounders) Hwd., ne 

Williams, Count (Richi’s) Lorain, Ohio, nc 
bak ay! Trio, Fergie (Gene's) Fargo, 


Wolf, Ken (Casa Blanca) Redding, Cal., ne 
Wright, Charlie (Victoria) NYC, h 
Y 


Yaged, Sol (The Place) NYC 
Young, Lester (Savoy) NYC, 5/il- 17, b 
Clang. 5/26, ne 


Zz 
Zarnow, Ralph (Pastime) Des Moines, nc 





Singles 


Aquanee, Albert (Briggs) Rockford, IIl., 











August, Jan (Sherman) Chicago, h 


Bailey, Pearl (Slapsy Maxie’s) L.A., 
Clsng. 5/26, ne 
Bentley, Gladys (Madhouse) Hwd., ne 


Cain, Jackie (Bee Hive) Chicago, cl 
Carter, Mari (Rheinhart) Lynchburg, Va., 


t 

Christy, June (Bocage) Hwd., 

Churchill, Savannah (Astoria ‘Seorend Bal- 
timore, Md., Opng. 5/23, ne 


Date. Martha (Circus Room) Palm Springs, 


al. 
Day, Doris (Little Club) NYC, ne 
nny, Dorothy (Bossert) Brooklyn, h 
Dix, Tommy (Park Plaza) St. Louis, h 
Dotson, Dottie (Latin Quarter) Chicago, ne 


Etting, Ruth (Copacabana) NYC, ne 


Fitzgerald, Ella (Regal) Chicago, 5/2-8, t; 
(Club Bali) Washington, D.C., 5/9-29, 
ne 


Gaines, Muriel (Ruban Bleu) NYC, ne 

Gale, Alan (La Martinique) NYC, ne 

Garner, Errol (The Haig) L.A., cl 

Gayle, Rozelle (Sky Club) Chicago, Opng. 
5/12, ne 

Horne, Lena (Chez Paree) Chicago, ne 

Howard, Bob (Greenwich Village Inn) N¥C, 
ne 


Jackson, Society Downtown) 


Laine, Frankie (Morocco) Hollywood, ne 

Lewis, Monica (Rio Cabana) Chicago, ne 

Martinez, Chu Chu (Loew’s State) NYC, 
Clsng. 5/15, t 

=, = Olivette (Cafe Society Downtown) 


Bridgeport, 


Cliff (Cafe 
ic 


Mucci, . (Fairway) 


nn., ne 
Premice, Josephine (Blue Angel) NYC, nc 


Raginsky, Mischa (Biltmore) NYC, h 
Randall, Christine (Tin Pan Alley) Chi., cl 
Reid, Dottie (Esquire) Valley Stream, N.Y., 


ne 
Roberts, Marian (Slapsie Maxie’s) L. A., 


ne 

Roddie, Vin (Hickory House) NYC, ne 

Rodgers, Gene (Lido) Palm Springs, Cal., 
ne 


Scott, Mabel (Billy Berg’s) Hwd., nc 

Sellers, Jerry (Village Barn) NYC, - 

Sims, Sylvia (Little Casino) NYC, 

Singleton, — (Somerset House) "Rivée- 
side, Cal., 

Smith, Willie. ‘The Lion’ 

Newark, ne 

Sto: Bob (Streets of Paris) Hwd., ne 

Sullivan, Joe (Condon’s) NY@ nc 

Sullivan, Maxine (Village Vanguard) NYC, 
ne 


Tatum, Art (On Tour) FB 
Terris, Jerry (Zeller’s) Wheeling, W. Va., 
r 


(Casa Blanca) 


Vaughan, Sarah (Rhumboogie) Chicago, 
Clisng. 5/15, ne 


Williams, Mary Lou (Cafe Society Down- 
town) NYC, ne 
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In Atlantic City 
BENNY HELLER © 


it Musical Instruments a 
° and accessories 


1328 Pacific Ave. i 
o=30 0-105: 








RECORDS 
“COMMERCIAL PRESSINGS 


made ey your own recording. Labels 

printed in your name—-3 tube Phono- 

— — $35. FOB — N.Y. Details 
stamp 


245 W. 34th St, 
New York-1, N.Y. 


URAB DB 

















RICKENBACKER “ELECTRO” — 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION | 
6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ 


Write tor Catalog 
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NEWS—FEATURES 


Chicago, May 7, 1947 





Philly Club's 17 Remotes 
Attracts Name Bands 


Philadelphia—What used to be as rare as a radio dance 
remote on local stands has now become a steady diet for the 
tootlers. Just when the species of song plugger was becoming 
as extinct as the American buffalo, this village of brotherly 


love becomes the most important 
point of contact to get new songs 
on the hit sheet. 

That Philly has become the dance 
remote capital of the ork whirl is 
solely due to the business acumen 
of young Frank Palumbo, after- 
dark operator of The Click who 
found out that while other operators 
were putting on the crying towel, 
his er gave a welcome 
metallic sound. And all because 
he let the whole town and coun- 
try listen in to the bands on the 
stand. More important, Palum- 
bo, together with his brother, 
Walter, and his partner, Ben 
Corsen, soon found out that the 
register rang more merrily when 
more radio remotes were added 
to the schedule. 


Palumbo Grabs Air Shots 

As air shots were opened, 
Palumbo 

The Click. A As a result, The Click 








grabbed them up for) 


now boasts more radio remotes | 


than any dance spot in the land 
—a record total of 17 remotes for 
a six-day week. And from the 
standpoint of the band, more 
than a dozen remotes are carried 
over the networks—spread over 
the four major networks. 

As a matter of fact, almost 
every band session is a broadcast 
—Palumbo using relief combos 
for the dancers. So remote con- 
scious is The Click operator that 
he’s now dolling up the band- 
stand so that it resembles a regu- 
lar broadcast studio. 


Apart from the fact that the | 











| oo 
yo ? 


$100” 


@ TO BE ABLE TO WRITE ALL YOUR 
OWN ARRANGEMENTS WITHOUT 

EVEN USING A PIANO 

@ TO KNOW THE 4-PART HARMONY 

OF re CHORD OF MUSIC 

FOR Eb, Bb G& C_ INSTRU- 

MENTS AT THE SAME TIME 

FOR COMPLETE COURSE 

ARRANGING 

TO HAVE A SOUND KNOWLEDGE 

OF CHORD PROGRESS! 

TO BE ABLE TO TRANSPOSE ANY 

SONG TO ANY OTHER KEY 

TO BE ABLE = ANSWER ANY 

QUESTION OF HARMONY 


The Lightning ig Arranger 
that till natu This . RS Setertan 


DON'T DELAY ¢: 


sour toned sate Oot or 
$1.80 now to the 


To set our New 
jodel. Inquire at 
send only 





Lightning Arranger Co. 





remotes pay off handsome divi- 
dends in patronage, particularly 
in attracting all the out-of-town 
trade coming into the city for 
conventions and such, the room 
has now become the choice band 
location in the land. For years 
the biggest talent buyer, since 
the Palumbo interests include 
four night clubs and musical bars 
in Philly, Frankie Palumbo now 
looms as the most important 
band buyer. 





Buying bands for week and 


fortnight pitches, Palumbo has 
already brought in Gene Krupa, 
Jimmy and Tommy Dorsey, Sam- 
my Kaye, Vaughn Monroe, Louis 
Prima, Frankie Carle, Tony 
Pastor and Hal McIntyre. 


Mutual Mulls 


Jazz Shows 


New York—The Mutual net- 
work seems to be the only web 
interested in the promotion of 
jazz—be- 
den of the network has worked 
out a summer shot which will | 
contrast both styles. Format is | 
before higher-ups for an okay. 

Mutual is now presenting This | 
is Jazz each Saturday. Louis 
Armstrong was a recent guest, 
on the show in conjunction with 





the debut of his new pic New 


Orleans. 








BUM LIP? 


Embouchure Information. 





THEN THIS IS FOR YOU! 


Thousands of brass men having every advantage and who use the advantage 
wisely, fail to develop embouchure strength— 

WHY? Having every opportunity to succeed they fail— 

WHY? Are our fine teachers, methods and advantages all wrong— 

WHAT IS IT? That’s exactly what I want to tell you! If you 

REALLY want a better embouchure, send a postal ca 


HARRY L. JACOBS 


rd today asking for 


2943 Washington Boulevard 
Chicago 12, Illinois 
Phone Nev. 1057 








PARTY RECORDS!) 

Your guests can sing with | 
on oft ter be nd if you have | 
Rhythm — new vocal 











FRANK IZZO 
Harmony 
COUNTERPOINT - COMPOSITION 


























Embraceable You & e 
ny Side Of The Street. A SHORT CUT TO MODERN ARRANGING 
—| Strand Theater Bidg., 1585 Broadway 
=. Had - Be You, # New York City Suite 304 
it not at dealera, order e here Se Columbus-5- 9866 td 
“RHYTHM RECORDS 
-D Placidia Ave, 
. Calif. 
ANTHONY PETER A. 
ANTONE ee ® LUISETTI 
Strand Theater Bidg., 
1585 Brosaway & S& 1585, Ly ay | & 48 St. 
‘= 4 Suite 304 C., Suite 304 
| ee Ae 5-9866 esas Columbus 5-9866 
INSTRUCTION INSTRUCTION 
GUITAR Saxophone 
TENOR BANJO s 
MANDOLIN Clarinet 
Antone and Luisetti Studios Antone and Luisetti Studios 























bop or Dixie. Win Gol- | 





Phone: Har. 4207 








“TEACHER OF AMERICA'S FINEST DRUMMERS" 





SCHOOL OF PERCUSSION 


Author of Modern Methods for Drums and 
Accessories - Tympani - Vibraharp - Xylophone 
Marimba - Chimes 
Modern Methods in Harmony - Ear Training 
Sight Singing - 
Teaching all phases of Modern Dance, 
Rhumba and Concert Playing 
é for 
Theaters, Radio, Recording, Pictures, Sym- 
phony and Opera. Special Courses to Grade 
and High School Students 
Only Percussion (Drum) School approved for 
acceptance of Veterans under G. I. Bill of Rights 


SUMMER CLASSES START MAY 18. ENROLLMENTS NOW OPEN. 
Room 1012-14 Kimball Hall (Wabash at Jackson) 





Improvisation 


Chicago, Ill. 
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Rar ma 





NOW RECORDED 


CIMERA’S DAILY ROUTINE AND ELEMENTARY GUIDE 
FOR TROMBONE AND BARITONE 


JAROSLAV “JERRY” CIMERA 


ERNEST PECHIN’S RECORDED 
Double and wg p Sengee Course for Cornet and Trumpet 





818 HOME AVENUE 





ded by Cimera’s Star Pupils 
oan FOR A FREE FOLDER 


JERRY CIMERA 


OAK PARK, ILLINOIS 

























Donald S. 


SCHOOL 


Pwot 


1714 Chestnut Street 
*Reg. U.S. Pat. Off. 





For Trumpet, Trombone and all other Brass Instruments 


Topflight your performance by adopting the PIVOT SYSTEM— 
conforms to your own ‘Physical qualifications—endorsed and 
acclaimed by the nation’s finest performers—ENROLL NOW! 


— Studios From Coast to Coast — 


Address All Communications to 
PHILADELPHIA STUDIO .- 


Renhardt 
OF THE 
* 


Rittenhouse 6-7824 









































OTTO CESANA 











Web. 2993 


Bobby Christian — Frank 


For Complete Infor 


“Featuring America’s Outstanding Teachers” 


Walter Preissing —- Harmony, Theory & Arranging 
ANNOUNCING SUMMER CLASS INSTRUCTIONS 


For All Percussion Instruments 
ENROLLMENT FROM MAY Ist TO JUNE 2nd 
Classes Begin Monday — June 16th 


SOOOSSSOOHSOOHHHOOHHHOOHOOHOHOOOO OOOO OOOOH OOOOOOE 


BOBBY CHRISTIAN School of Percussion : 


Kimball Bldg., Suite 1413, Wabash Ave. & Jackson Blvd., Chicago 


Village 3250 


Rullo — Jose Sethenacer®; 


tion Contact School 





59 000006000000800000000000 
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PIANISTS @ TEACHERS 


There is a new kind of piano music. Melo- 
dies and harmonies are taking new shapes 
and forms to produce a new American mus- 
ic. To play a Robert Whitford composition 
is to know the truth of this statement. At 
your favorite music counter or direct. Write 
for free catalog and copy of the PIANIST 
magazine, both sent free. State if teacher. 


ROBERT WHITFORD 
PUBLICATIONS 
“Publishers of Distinctive Piano Music” 
18 North Perry Square, Erie, Penna. 











PHIL SALTMAN STUDIOS 


SCHOOL OF MODERN MUSIC 





als. Day, evening. Coed. 


POPULAR DEPARTMENT 
PIANO: Keyboard har- VOICE: Microphone 
mony, transposition, technique, interpreta- 
modulation, solo per- tion, styles, musical 
formance, orchestral eomedy workshop, ra- 

ing, ar- dio, band, stage, trios 
writing. 


CLASSICAL DEPARTMENT 
Supervisor: LEO LITWIN, Piano Soloist Boston 
Symph “Pops” Orch Victor BR i 


APPROVED VETERANS’ BS 
Write Director for Catal 











: Ave, estan 16, Mase. 
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MAURY DEUTSCH 


ARRANGING — 
7 Part. Harmony — Polytonality — Voicing by Acoustics 
PRIVATE — CORRESPONDENCE 
123 W. 44 St., LANGWELL HOTEL, N.Y.C. Suite 402 Br. 9-1850 


® PRIVATE INSTRUCTION 

® GROUP INSTRUCTION 

® CORRESPONDENCE 
COURSE 


LAWRENCE BERK 
Regional Representative 





COMPOSITION 
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instrumentalists: 


A Free Constructive Booklet: 


cRure "STUDIOS, 





—M. GRUPP e BRAS 


Original Grupp System for 
Natural Brass Instrument Playing 


and for 
Eliminating - Wind-Instrument Playing Difficulties and Complexes 
The system that meets one’s individual natural requirements: 
That has been adopted by many internationally famous players: 

Acclaimed and endorsed by such artists as 
Harry James @ Tommy Dorsey @ Harry Glantz @ jimmy Dorsey @ Louis Armstrong, Etc. 
Information How Out-Of-Towners Can Adopt The 
Grupp System of Natural Playing Mailed Upon Request. 

NOW AVAILABLE! 

ie“: — GUIDE TO NATURAL WIND-INSTRUMENT age al 
Grupp. A Book of Extreme Benefit to Professi 

717 7th Ave., New York, N. Y. 


INSTRUMENT 
INSTRUCTOR | 


That makes topnotch 


1 and Stude " 
Tel 





aie ri 6796 


WAY STUDIOS * 











Have You 
elattehtere 


eECarke ha 


HARMONY AND OTHER 
ADVANCED MUSICAL D5 
TECHNIQUES ARE USED BY 





TODAY’S MUSIC LEADERS N 


Become a MUSIC LEADER— 
Earn Good Money 


6 Soeeey of cor Same Suty Coume—te the 
your choice—will put you in position 


to obtain the outstanding positions in orches- 
tras, bands, schools, churches, on radio pro- 
grams—whierever music is used—at incomes 
that attract. Step into the place of leader- 
ship. Check and mail coupon below for de- 
sorption catalog and sample 


University Extension Conservatory 
Suite U-484, 765 Oakwood Bivd., Chicago 15, II! 


© Piano, Teacher’s Normal Course () Clarinet 
O Piano, Student's Course Violin 
© Public Schoot Musi Guitar 
= Public School Musie—Advanced Mandolin 
5 Dance Band Arvangi Reed Ora 
nd Arranging 
B oe Congueting Vv 
now’ de! usic Saxophone 
OC Cornet—Trumpet, jal armeny 
O Ear Tralniag & Sight Singing Cornet— 
Trumpet 
PE ats he dh nani ackessgbenniaiea ce 
BOUIN, asian sindbis se Rdanennhavader 
See ss Zibss cheeussons SYATS:.....:- 
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Remittance Must ‘Seba Copy 
(Count Name, Address, City and State) 


CLASSIFIED | 


Fifteen Cents per Word—Minimum 10 Words 


2Se Extra for Box Service 


























Classified Deadline—21 Days 
Prior To Date Of Pubiiention 








PIANOSCORE, guitar diagrams and chord 
symbols from melody—$6.00. Your satis- 
faction Covmoagige . Lee, 344 Prim- 


roge, Syracuse 6 


PIANO ARRANGEMENTS or complete 
-orchestrations for your song. Solos ar- 
ranged for any instrument. Apply: Wilf 
Le hg 921 A : Hingston Rd., Toronto, Ont., 








ARRANGING—Songs arranged with com- 
Francis Martin, 720 } So. 








All advertising copy 
constantly protec 


CENSORSHIP 


must pass the rigid censorship which has 
Down Beat readers against the unworthy. 











FOR SALE 











CORNETS, TRUMPETS, trombones, mel- 

lophones, og French horns, tubas, 
clarinets, flutes, ones (no tenors) 
etc. Write for Bam list and specify in- 
strument in which you are interested. 
NAPPE MUSIC HOUSE, 2536 Devon Ave., 
hicago 45, IL 


WE HAVE HUNDREDS OF REBUILT, 





guaranteed first-line band and orchestra |} 







accessories for immediate 
Just received hard to get items. 
A. Zildjian Cymbals, Guitars. 
New 2% and 8 octave vibra- 


' phones, etc. Highest cash or trade-in al- 


lowance on your old instrument, and if not 
satisfactory, your instrument returned at 
Write for further details and 
la MEYER’S MUSICAL 
EXCHANGE CO., Dept. R., 454 Michigan, 
Detroit’ 26, Michigan. 


OLD’S TROMBONE —perfect condition, 
good case. Reasonable! Call Northbrook 
550 (Illinois). 


SELMER—reconditioned Buffet Clarinet. 
Articulated G-sharp. Perfect condition— 
$150.00. Lelandais Super Jazz Gold Plated 
Tenor Mouthpiece, S-5—-$10.00. Robert Aus- 
tin, St. John’s College, Annapolis, Md. 








LEAD TRUMPET—Trombone, 4th Tenor 

& Drummer for well known band re- 
organizing, No characters or drunks. Write 
Box A-437, Down Beat, Chicago 1. 


DANCE MUSICIANS—AII instruments for 
well established Mid-west territory band. 
Home almost nightly. Good salary. State 
qualifications, No hams, drunks, charac- 
ters. Write, wire—Box 2214, Waterloo, 
Iowa, ° 


CAPABLE MUSICIANS wanted for com- 
mercial dance band. Vern Wellington, 








plete p 
Washington St., Delphi, Indiana. 


COMPLETE ARRANGING SERVICE, 

manuscripts corrected, copywork—prices 
reasonable. Write: Danford Hall—Com- 
poser-Arranger, 1358-B3 Greenleaf Ave., 
Chicago. 


QUALITY MUSIC PRINTING — Auto- 
Piano Arrange- 








grap! or engraved. 
ments, KENNEDY, 173 Washington, 
Barre, Vermont. 





POPULAR PIANO TEACHERS! 24 texts 
of definite teaching material with lesson 
Assignments, Arrangements, Construction 
and use of hundred of ideas. Nationally 
used by teachers and schools, if no teacher 
is in your locality send $10.00 for the com- 
plete 24 volume set. Offer limited. Miracle 
Series, Box 431, Pasadena-18, Calif. 





703 East Lincoln, Austin, Mi 


GIRL PIANO FOR COMBO—Read ,fake, 
cut shows, free to travel. All informa- 
tion, photo in first letter. Box A-440, Down 





PIANO ARRANGEMENTS — $7.00. Bat- 
totem 64 East Van Buren, Chicago, 
Til. 

















Band Improvisations, Dixieland, All Star 
Swing Combos, Piano Solos, Vocal Blues, 
Guitar Solos, Authentic New Orleans Jazz. 
Write for complete catalog: BLUE NOTE 
Records, 767 Lexington Ave., New York 
21, N. ¥. 


FALKENER BROS. RECORDS—383 Co- 
lumbus Ave., Boston, Mass. 








ATTENTION BANDLEADERS! Eight or- 

chestra walforme—Red coats, grey trous- 
ers (flannel). tat. Made 
to ee ee lost contract. Good 
Buy! SUPREME TAILORING co., 19 S. 
Wells, Chicago. DEA 8639. 








SELMER CLARINET—perfect condition. 
Reasonable. James Sullivan, 1323 Seiler 
Ave., Savannah, Ga. 





SELMER FRENCH ALTO SAX—Brand 

new, combination case. Also, French 
Selmer Wood Clarinet, brand new. Best 
offer, Box A-438, Down Beat, Chicago 1. 


~~ SELMER TRUMPET — Brand 
Large bore James Model. Best 
ee ” Box A-439, Down Beat, Chicago 1 


"ier ae ATTENTION! Modern swi 
libra usic trunk for safe Stocks, 


entoto. Vern Mal- 
os 527 Eastlake Ave., Seattle 9, Wash- 
ington, 


FRENCH SELMER Eb SOPRANO SAX— 

Gold lacquered. Like new! Best offer over 
$100.00. Dave Holmes, 5956 Kenmore Ave., 
Chicago, Ill. 


WURLITZER MILITARY BAND ORGAN 

















—Style 125, fair condition. Best offer 
takes. Contact Box A-443, Down Beat, 
Chicago 1, 





FOR SALE—42 Model CONN B Fiat 
TENOR SAX—with case. Practically 
new. Reasonably priced. Box A-444, Down 
Beat, Chicago-1. 





. AT LIBERTY 











TERRIFIC TEENAGE SEXTET — experi- 

enced, perfectly balan: good library. 

ires summer location. Write: Johnny 

—~ ~4 1206 North Second St., Harris- 
» Penna. 





FIVE-PIECE NOVELTY Dance Band. Ex- 
perienced. Desires position at 


WEST COAST JAZZ CENTER—Holly- 
wood’s only exclusive jazz store, mecca for | 
ians and 8, 93 labels! TEM- | 
PO MUSIC SHOP, 5946 Hollywood Bivd., 
Hollywood 28, Calif. Hours—Noon to Nine. 
Monthly catalog 10c. 


WORLD’S ONLY RECORD SHOP devoted 

exclusively to jazz music. Large stock of 
out-of-print items; all new jazz releases on 
big and small labels from New Orleans to 
modern. Home of Crescent and Jazz Man 
Records. Photographs of musicians ; Ameri- 
can and foreign jazz publications. Mail 
orders our specialty. Send your want list. 
Nesuhi and Marili Ertegun’s JAZZ MAN 
RECORD SHOP, 6420 Santa Monica Blvd., 











Hollywood 38, Calif. Hillside 1588. 
tablished 1939. 
be ter ge Goodman, James, etc. Free 


st! THE RECORD CENTER, 2217 E. 
Miseissipn (at S. Gaylord), Denver, Colo. 
Open Noon to 8. 





RECORDS—<Almost any record—sent any- 
where. Catalogue—il0c. JAZZ RECORD 
LOUNGE, 3261 Grand Ave., Oakland, Cal- 





ifornia. 

RARE HARD-TO-GET Record list sent 
~_' a y Reid, 116% N. Main, Green- 

ville, S. 





I HAVE OVER 80 different Glenn Miller 

for disposition, also Grier, Clinton, 
Spivak, Goodman, etc. Free List. mer 
E. Magee, Jr., 2928 Woodsdale Blvd., Lin- 
coln 2, Nebr. 





COLLECTORS—Free Monthly List. Jazz 
and Popular. James Kirkendall, 1606 
Pine, Port Huron, Mich. 





so Jazz Collection. 600 Rec- 
. Send 25c for list closing June 27. 
P. E. Dahlgren, Fairfield, Conn. 





SEND FOR AUCTION or priced list, send 
wants—Stoll, 5422 E. C, Tacoma, Wash- 
ington. 





PHONOGRAPH RECORDS CHEAP—Cata- 
log. Paramount, DD-313 East Market, 
Wilkes-Barre, Penna. 





resort possibly Atlantic City. Write or 
phone, Nicky Gag, 1118—42 St., Brooklyn, 
. ¥. GE, 5-83 





gg pnt GIRL VOCALIST—19, 2 
perience—jump tunes and ballads. 
Box A Addi, Down Beat, Chicago 1. 





TENOR SAX, CLARINET and Bass Clari- 
net, Thoroughly experienced in tenor 
bands on any chai nspose on sight. 


Available immediately—have car. 
Elder, Rm. 707—Henry Grady Hotel, ~At- 
lanta, Georgia. 





TROMBONIST—veteran, 10 years experi- 

ence—com. or jazz. Read or fake—will 
travel. John Boswell, 247 Main St., Dans- 
ville, N. ¥. Phone 555-R. 


VETERAN—4 yrs. Nazi Prison Camp de- 

sires Band or Confbo, Alto, tenor, 
clarinet. Swell tone, take-off. With little 
coaching can make ist class musician. 
Box A-442, Down Beat, Chicago 1. 








HELP WANTED 











A MMERCIAL DANCE MU- 

toa who are not planning on going 

to school. Strickland, 506 W. 10th, 
Mankato, Minn. 





VOCALISTS—BOY AND GIRL—Promi- 

nent band wishes to add vocalists. If in- 
terested in good contract send details, photo 
and voice recording via first class mail to 
Box A-436, Down Beat, Chicago 1. 





RARE RECORDS—Send for Free List! 

James, Ellington, 
Krupa, Dorseys, Bradley, 
man, Shaw, Barnet. BILL MULL, West 
Ave., Kannapolis, N. C. 





THOUSANDS OF RECORDS.at reasonable 

prices. Collector’s Items Galore—Race, 
Hillbilly, Jazz, Swing, and Sweet. Send 
your want list. Sheldon’s, 19 LaGrange St., 
Boston 16, Mass. 





THOUSANDS — JAZZ OPERATIC: Sell 
—o J. Schneider, 128 W. 66th, 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 








“337 VOICINGS AND COLORS” — for 
Dance Arranging—$1.00. Arrangements 
made to order—T5c per instrument. 300 
Original Hot Licks—$1.00. Modern Hot 
Chor’s made to order—50c each. LEE 
HUDSON, Box 255, Van Nuys, Calif, 


PLAY POPULAR HITS, Standards, with 
breaks Phil Saltman, lead- 





to-date, monthly 
tin—25c. “KENMORE MUSIC ‘COMPANY, 
581 Boylston. St., Boston 16, 





ate ORCHESTRATIONS—lowest pric- 

Send for free interesting catalog 
listing hundreds of latest arrangements. 
Jayson Ross Music Co., 3433 DeKalb Ave., 
Bronx 67, N. Y. e 





BRASS MEN NEEDED immediately for 

local band averaging five nights weekly. 
Home every oo: living quarters available. 
Ideal setup for married man. Salary 
Der week. Don Shaw, Huron, S. Dakota. 


sixty | Pops—write for list. 


ne ARRANGEMENTS — 100 new 
added. Fifteen-day - service. = 
oniiiaee for any combination. Have added 
Charl rice, Box 





113897, Mi, Danville, Virginia. 





Beat, Chicago 1, ARRANGING—HARMONY: Lessons by 

C. Gei E Cole b ng "Fockee 

’ ger, 929 lorado, na, 

PHONOGRAPH RECORDS || caiit. ie 

2000 DATED TITLES Old Popular Songs 

BLUE NOTE RECORDS—The Finest in| 50c. Postpaid. Russ Cole, Chouteau, 
Hot Jazz, Boogie Woogie, Blues, Stomps, Oklahoma. 





37 SCORES for 9-19-11 piece dance orch. 
Send for list. Plaza Music Center, P. -O 
Box 40, Radio City Station, N.Y.C. ins 





TRUMPET, TENOR, TROMBONE COM- 
BOS—I have a choice selection of stand- 
ards and musicians’ favorites. List your 
needs. Plaza Music Center, P.O. Box 40, 
Radio City Station, N.Y¥.C. (19) N. Y¥. 





| YOUR SONG RECORDED 

voice). Piano arra 
copies and other services upon request. 
Write—The Music Counter, Suite 622, 1328 
Chestnut St., Philadelphia, Pa. 


A piano and 
a N +, 








ORCHESTRATIONS and VOCAL SCORES: 
Indicate the style you want. Write to 





Beb Gordon, 7752 Marquette Ave., Chi- 
cago 49, 
ARRANGEMENTS—any style. Fast serv- 


ice! Eddie Buhler, 623 - 13th St., Hunt- 
ington Beach, California. 





MISCELLANEOUS 











LEARN 

urse by 
Karl Bartenbach, 1001 Wells Street, 
fayette, Indiana, 


PIANO TUNING AT HOME— 
Dr. Wm. Braid White. yg 





PARODIES! Special Songs! Showbiz’s 
most complete comedy list—Free. Klein- 
man, 25-31-P 30th Road, Astoria-2, N. Y. 





NEW SONG PARODIES, standard and pop 
tunes, different and funny situations. 

Can be used anywhere. Manny Gordon, 

819-W. North Ave., Milwaukee-6, Wisc. 





a as Be i shows all 
chords. Not book. sy, accurate— 
$1.00. TREBB SALES, Lorain-4, Ohio, 





HOW MANY INSTRUMENTS can you 
play? Chansky, 558 Main, Stamford, 
nn. : 





TRUMPET MAN—Wants room in private 

home in or near L.A. Prefer people who 
appreciate Jazz or other Jazz Musicians, 
Free to have occasional Jam _ Session. 
Squares please don’t answer. Errol Ho- 
berecht, 538 N. Howard, Glendale, Calif, 
CI-35988. 





WANTED — BASS SAXOPHONE: State 


sou 466 Kimball Ave., Yonkers-4, 





FIRST LESSON 
NO OBLIGATION 
LEARN TO CHANGE THE 
ARRANGE AT SIGHT, TRANSPOSE, 
MEMORIZE, JAZZ,’ IMPROVISE, 
Harare IN, COMPOSE. 


HARMONY-AT-HOME 
387 East 159th St., 
Bronx 56, New York 


tener a 

Guarantee, 
Write 

Dept. ,‘D” 





MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 





A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes Show 
Tunes. Rumbas, ete (36 Headings, over 2000 
Titles, with Original Keys & Starting Notes) Plus, 
Oe Oe eS ronan es tap Datta 
Cévers the Whole Field of Popular Music. 


“Copy topay, DOr 


(5 Copies for $2.00) 
























P. O. BOX 1805 





PRESS MANUALS FOR ANY TYPE GROUP 
PRESS SERVICE, LTD. 





BIRMINGHAM, ALA. 














particulars, make and condition. C. | 





NEED NEW 
GAGS? 
Don F i's entertainers 
bulletins. NOW ae 
BETTER. Contain \- 
inal gags, parodies, mono- 
band novelties, pat- 
1.00. 12,000 words 
uery me ‘for ingieiduss ma 
terial. Don Frankel, 1508-D 
So. Homan ave. Culane 23. 











RHUMBA TRAPS 


Maracas - $1.50 pr. Guiro - $3.00 to $5.50 
Claves - $1.00 pr. Bongos - $10.00 pr. 
Quihada (jawbone) - $7.50 
Congas - $20.00 [vs - each 

‘or 


FRANK'S ‘DRUM SHOP 
226 Chicago 4, I. 



















Popular Band Leader and 
Vocalists Photographs 


Seven hoautious 


photos 

ready to 
: leaders wanted including sec- 
1.00 in currency or m order 
os re a mage = iad 25¢ in 


KIER® S "BOOK HOUSE 
1143 Avenge of the Americas (6th Ave.), New York City (19) 


JAM AT HOME 


~ Play solos against 
an aill- 


Glossy 
by 10 





malting. ¥ = at dealers, 


RHYTHM RECORDS 
4842-D Piacidia Ave., 
No. Hollywood, Calif. 








PERFORMERS 


VOCALISTS: Send for catal gerard and 
al N YOUR KEY. 


rohs. for LenB and smal] bands. Catalog 
FREE. Sheet Music. 


Sherwood Music Service 
1585 BROADWAY NEW YORK 19, N. Y. 








Exclusive Photes!====—= 
BANDS IN ACTION! 


Action pictures of all name leaders, musi- 








cians, Glossy, 
8 x 10. Unobtainable elsewh a 
teed to please or money 


25¢ each; 4 for $ 


ARSENE STUDIOS 


1585-D Broadway, New York, N. Y. 














BUSINESS CARDS 
RAISED PRINTED 


(5S) LINES $2.95 


xtra per line 


100 


OVER 
5Oc « 


KERMAN PRESS 


40 W. 17th St. New York 11, .N. Y 








FAKE MEN, ARRANGERS 
SONGWRITERS, TEACHERS 


Send for the “KEY CAICULATOR.” 
Original, copyrighted device which calculates 
the original key for any tune, standard or 
popular. It also gives most practical key for 
any song. This key is practical for all C, 
B flat and E flat instruments. MONEY BACK 
GUARANTEE . + ONLY $1.00. FREE 
CHORD CHART with every calculator. (Over 
300 standard and modern chords) 


KEY CALCULATOR CO. 


BOX 1-D, STAT. A, B’KLYN 6, N. Y. 

















© SWING PIANO TRICKS! 


Axel Christensen’s bi-monthly Bul- 
letin contains novel breaks, fill-ins, 
boogie effects and tricky embellish- 
ments for 8 of the best hit songs. 
Send 25 cents, stamps or coin, for 
latest issue. 10 consecutive issues, 
$2. Mention, if piano teacher. 


Axel Christensen Studios 
21 Kimball Hall Bidg. CHICAGO 4, WL. 
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DOWN BEAT 
203 N. Wabash 
Chicago 1, Ill. 
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0 $5 ONE YEAR (26 issues) 


0 Check attached 


ven i crema meas | 
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Street and No........ccccccccees 





By subscribing for 


Please enter my DOWN BEAT subscription: 


(0 $4 a yr. for Armed Forces, Vets, Libraries, Schools 
Same price the world over! 
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